Made in Hollywood 


GLENN FORD 


“DON'T GO NEAR 
THE WATER” 


AVON PRODUCTION 
Big Empire Holdover 


M-G-M Release March 20 


Made in Britain 


RAY MILLAND 


THE 
SAFECRACKER © 


DAVID E. ROSE PRODUCTION 
Coming to The Empire 
M-G-M Release April 28 
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Made in Rome 


MARIO LANZA 


~ SEVEN HILLS 
OF ROME” 


LE CLOUD PRODUCTION 
Trade Show Today (Thurs.) 
M-G-M Release May 19 
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HERE-NOW—NEW 


All Set For 


Summer 
Conference 


“A STEADY flow of applications ” 
is being received for the CEA sum- 


mer conference which will be held at | 


Bournemouth from June 16 to 19, 
report the organisers. Northern 
branch secretary W. Mordue urges all 


who intend to be there to put in their | 


applications for 
once. 
A 
reads: 
ready begun and the conference com- 


accommodation at 


statement by the organisers 


mittee ask all who intend to come to | 
the conference.to make early applica- | 


cation, As the conference is being 


held in the busy season at Bourne- | 


mouth, hotel proprietors insist on 
early confirmation of requirements. 

“A full programme of events, 
from the Sunday to the Thursday, 
has been arranged and the committee 
is satisfied that the conference will 
meet with the full approval of all, 
both from business and social points 
of view. 

“If you have not already done so, 
and are proposing to attend, please 
contact Northern branch secretary W. 
Mordue, Midland Chambers, 17, 
Westgate Road, Newcastle-upon-Tyne 
7s 


Wintle Leases 
Beaconsfield 


BEACONSFIELD STUDIOS have 
been leased to Independent Artists. 

This was revealed to Kune. by 
Peter Rogers of Beaconsfield Films 
and Julian Wintle and Leslie Parkyn 
of Independent Artists. 

Wintle and Parkyn are to move 
into the studio on March 1 and will 
be announcing their production pro- 
gramme shortly. 

Rogers added 


that Beaconsfield 


Films will continue in active produc- | 
In the coming year the com- | 


tion. 


“Allocation of hotels has al- | 


No Features For TV 
In Eighteen Months 


—says GOODLATTE 


IN 18 MONTHS, the British industry will be able to stop all feature 


| films going to television. This forecast was given by D. J. Goodlatte. 


director of ABC, at a luncheon in honour of the circuit's 
| champion showmen in London on Tuesday. 
Mr. Goodlatte said that he had been authorised to say that the draft 


of the trade scheme, known as the Cinema Defence Fund had been 
completed by the drafting committee of the five trade associations 


The industry, he emphasised, owed 
a debt of gratitude to the five associa- 
tions, and to Cecil Bernstein of 
Granada and Kenneth Winckles of 
COMA 


Referring to his recent visit to the 
U.S, he said the greatest thing that 
was hurting the industry in America 


vision. In a check made 
period of three days he found that 19 
or 20 films were shown each day. 


try to prevent 


the telecasting of 
feature films. 


It was fortunate that 


| Arthur Jarratt and Cecil Bernstein, 
who were visiting the U.S at the same 
| time as he was, and saw the need for 
| a scheme of control. 

“ The progress that had been made 
} in the scheme,” he said, “ is as good 
| as we expected.” One of the main 
| factors that had made the scheme 
possible was the support given to it 
by CMA and ABC. The circuits 
were able to say to the major pro- 
ducers: “ Either you sell to us or 
television. You must decide to sell 
to one or the other, but not both.” 

Mr. Goodlatte also said that in his 
opinion television was the main 
| cause of the recession in the business, 
| although indifferent films had also 
| played their part. 
“We are now at a state of affairs,” 


pany’s programme will be increased | 


to six, one at least will be made at 
Beaconsfield studios. 


Republic's Future 
is At Stake 


REPUBLIC president Herbert 
Yates states in his annual report 
that “if business deteriorates it 
may be necessary to discontinue 
production and distribution of 
motion ” cables “Kine.’s” 
New York correspondent. 


were the feature films shown on tele- | 
over a | 


_ He went on to say that it is essen- | 
tial that the British industry should | 


the industry had such people as Sir | 


and soon would be submitted to the councils of the associations. _ 
For once, he said, the industry had found unanimity of opinion and feeling 
and it was to be hoped that unity would be maintained in this matter. 


{he said, “ where only the complete 
| abolition of the cinema tax can save 
hundreds of theatres from closing this 
year. We have closed around 30 so 
| far, but happily, with the exception 
of one or two newcomers, we have 
been able to absorb all the important 
members of the staffs. 

“ But,” he warned, “even ABC 
cannot continue to do this in- 
| definitely and if the Chancellor does 
not give us total abolition of the tax 
| then we will have to close many 
| more.” 


It is true, he said, that the govern- | 


ment would have to sacrifice 
£25 millions, but if it 
this it would lose a great deal of in- 
come tax, profits tax, to say nothing 
of local rates, and it would feel the 
effects of unemployment. 


some 


; \ 
The government, he said, was con- 


cerned about British production, but 
it should remember that without 
cinemas British production must in- 
evitably die, and that would be a 
national calamity. 


Haymarket Plan 

A PLAN BY The Rank Organisa- 
tion to build a cinema, offices and 
car parking space to replace the Gau 
mont Theatre, Haymarket, has 
received planning permission from 
the Housing Minister, Mr. Henry 
Brooke. 


Unions Ask to Meet Chancellor 


THE CHANCELLOR of the Ex- 
| chequer has been asked by Sir Tom 
O’Brien to receive a small deputa- 


| tion—comprising the NATKE coun- | 


| cil plus the general secretaries of 
| ACTT, British Actors’ Equity and 
the ETU—to discuss the problems of 
entertainments tax. 


has been sent to the President 
the Board of Trade, reads :— 


“ My National Executive Council, 


of 


Sir Tom’s letter, a copy of which | 
j 
| 


| representing the employees in British 
film studios, film renting establish- 
| ments and cinema theatres through- 
owt Britain, are naturally perturbed 
about the situation in the British 
film industry as a whole. You are 
|aware of the many hundreds of 
cinema and film studio workers who 
have lost their jobs in recent months, 
and of the many more who are likely 
to lose their jobs this year. Cinemas 


continued on page 28 


Higher TV 
Quota 
Sought 


A RESOLUTION urging “ thai 
the annual general meeting deplores 
the ever increasing amount of Ameri- 
can matesial transmitted both by the 
BBC and ITA and its consequent 
effect on British life and thought ” 
has been tabled by the TV Producers’ 
and Directors’ section of ACTT for 
discussion at the AGM which opens 
on March 8. 

It adds: “This meeting charges 
the incoming general council to be 
unremitting in its efforts to ensure 
that ‘90 per cent. of all its television 
material and personnel is indigenous 
to the United Kingdom.” 

The Producers’, Directors’ and 
Associate Producers’ section asks: 
“ That this meeting instructs the in- 
coming general council to approach 
any suitable existing organisation 
dealing with the problems of the in- 
dustry as a whole, and ask for repre- 
sentation thereon for technicians of 
this association or, failing that, to 
endeavour to form such an organisa- 


did not do | 


tion.” 


Strangled 
—By Tax 
ENTERTAINMENTS TAX has 


forced ABC to announce the closing 
of two more cinemas—bringing the 


total to ten in a fortnight. But in 
jan effort to maintain them as enter- 
| tainment centres wrestling—which is 
| free of tax—will be presented one 
| night each week. 

he cinemas are both in the Lon- 
don area—the Savoy, Wandsworth 
(2,113 seats) which will close on 
March 8, and the Dominion, Wal- 
thamstow (1,658 seats) which will 
close on March 15, 

ABC states: “Once again the 
reason can be pin-pointed to the cine- 
ma tax. Wandsworth, during the past 
52 weeks, has paid to the Chancciloy 
of the Exchequer £9,627. Waltham 
stow has paid £8,052, thereby causing 
both to operate at a definite loss.” 


Holiday at Bray 


NOW “The Revenge of Franken- 
stein” is completed production is 
temporarily suspended at Bray 
Studios. This is to allow Hammer to 
finalise more scripts “for what is 
going to be its busiest and most im- 
portamt production period.” 

During the suspension new work- 
shops and cutting rooms will be built 
and maintenance carried out. 


A 
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ONLY WAY 


THE TRADE, rightly, is pre- 
occupied with tax and tele- 
vision, the two most vital 
issues before the trade today. 
And D. J. Goodiatte, manag- 
ing director of ABC, made 
some important observations 
on both, at a managers’ 
luncheon on Tuesday. 

Referring to the scheme to con- 
trol the showing of features 
op television, Mr. Goodlatte 
underlined the important 
contributions of the major 
circuits, which have made it 
possible for the industry to 
proceed with the develop- 
ment of a workable plan, 
now in the blueprint stage. 

There has been much loose 
talk, up and down the coun- 
try, in which the motives of 
the major circuits, particu- 
larly those that have an 
interest in television, have 
been questioned with unjusti- 
fiable rancour. 

Let it be appreciated and fully 
understood that the major 
British commercial organisa- 
tions, although diversifying 
their interest as a matter of 
business enterprise, are a3 
concerned about their cinema 
interests as independent ex- 
hibitors. They have more to 
lose than the individual 
owner, and the livelihoods of 
more people will be at stake 
if their cinema interests 
crumble. 

The scheme, to be watertight, 
must have the full support of 
all sections of the industry, 
and one of the important 
factors in achieving a co- 
operative effort toward the 
common aim is the creation 
of The Defence Fund by the 
proposed levy. It is impor- 
tant that this should not be 
made an issue between sec- 
tions of the exhibiting side of 
the business. 

The levy proposals must not be 
condemned out of hand, until 
the trade has had an oppor- 
tunity to analyse the impli- 
cations of the entire scheme. 
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SIR TOM’S DISCLAIMER e BRITISH LION’S 
PLANS FOR FUTURE e CHAMPIONS 


NATIONAL paper report 
that British film unions are 
Organising mass meetings in 

“to protect themselves 

American films’ is in- 
correct as far as NATKE is con- 
cerned, Sir Tom O'Brien declared 
on Tuesday. 

“We are waging a national cam- 
paign among all sections of our 
membership.in Britain for target 
No, 1—the abolition of the cinema 
tax,”’ he said. 

George Elvin, general secretary of 
the ACTT, said that his union was 
not organising any such meetings. 
“We were asked to provide a 
speaker for a meeting arranged by 
the local trades council at Elstree, 
but that is all,” he said. 


A 


studios 
against 


Ee statement that the film 
unions were to arrange 
meetings to demand protection 
from American films was made by 
Bert Batchelor of the ETU. 

He added that America had 
blackmailed Britain into including 
protective clauses in the Films Act 
“as one of the strings to Marshall 
Aid.” 

*To use the present difficulties 
in the British film industry for anti- 
American purposes, particularly 
political ones, can only do grave 
harm to ourselves and stop 
American-sponsored film produc- 
tion in Britain,’ said Tom O'Brien. 

We are glad that Sir Tom has put 
this matter in the right perspective. 


TIYHE reconstruction of the 
board of British Lion to 
take in such active and successful 


film producers as John Woolf, 
Launder and Gilliat, and the Boult- 
ing twins, is an important develop- 
ment with considerable potential. 

However, the immediate future 
is going to be one of some anxiety 
for the new board, The company 
has made profits in each of the two 
financial years since it was formed, 
but because of the difficulties of 
the industry and partial closure of 
Shepperton for reconstruction, it is 
not likely to do so during the cur- 
rem financial year. Nor is it likely 
to show a profit during 1959. 

This was emphasised by Douglas 
Collins, the company’s chairman, 
in his first press conference, last 
week, when details of the new set- 
up were revealed. He admitted: 
“I can foresee a very difficult two 
years ahead. But let us say I am 
cautiously optimistic.” 


HE new board plans to 
encourage independent pro- 
duction “as much as possible,” 


but it is frankly admitted that the 
present level of production will not 
be maintained without an increase 
in the statutory levy and the 
abolition of the cinema tax. 

If this relief is forthcoming, the 
company intends to distribute a 
minimum of ten major films each 
year. 

In addition, the films of John 
Woolf's companies, which retain 
their independent entities will be 


distributed in association with 
British Lion as before. 
Launder and Gilliatt and the 


Bouktings will continue to produce 
films of their own choice, but ex- 
clusively for British Lion. This 
arrangement, undoubtedly, 
strengthens the position of the 
company. 

It is recognised that both teams 
are making financial sacrifices in 
linking their interests with the com- 
pany, for they have received many 
tractive offers from other 
interests, particularly on the 
American side. 

However, they do expect long- 
term benefits in a higher return to 
producers, through _ streamlining 
and rationalisation of distribution. 

The contracts, I understand, had 
not been finally settled, but they 
were expected to be for a term 
of five years. 


N®?! much was said about the 

- financial angle of the new 
set-up beyond the fact that Mr. 
Kingsley and the other new 
directors will be given an oppor- 
tunity of acquiring a _ financial 
interest in the company. 

At the moment, the capital of 
£600,000 is held by the National 
Film Finance Corporation on 
behalf of the government. 

Is the mew arrangement the first 
step in the disposal of the company 
to private enterprise ? Couid be! 
But I understand there is no inten- 
tion of passing over control in the 
immediate future. 


CTUAL arrangements for 

- the financial participation 
of the new directors had not been 
made at the time of writing. 

The new board had not yet met. 
But after consultations a plan will 
be evolved, ! believe, to enable the 
new members to take up deferred 
shares. 

Such shares usually rank after 
ordinary capital for dividends, 
which may explain Mr. Collins's 
statement that the new directors’ 
financial interests will in future “* be 


WEEKLY: FEBRUARY 27, 1958 


linked with the prosperity and 
development of the business as a 
whole.” 


AYING tribute to Sir Arthur 
Jarratt, British Lion’s chair- 
man said: “ We all miss him very 
much on the board. No single 
individual could replace hin. He 
goes to his new appointment with 
the greatest admiration and allcc- 
tion of us all.” 

Despite his admission that he 1s 
a new boy to the industry, Mr. 
Collins demonstrated a _ sound 
knowledge of the business, very 
evident in his remarks that he 
believed that independent produc- 
tion “is the future of protitable 
film making in this country.” 

Certainly, the new directors 
brought the company a wealth of 
production experience, extremely 
valuable to the future operations 
of British Lion. But other independ- 
ent producers have voiced mis- 
givings. An answer is provided by 
the Boultings on page 6. They 
are as frank as ever. 


HERE has been talk in the 
trade about the possible 
resignation of the Boultings and 
Launder and Gilliat from the 
FBFM now that they have acquired 
distribution interests, 

I can state quite categorically 
that neither the Boultings nor 
Launder and Gilliat have any inten- 
tion of resigning from the Federa- 
tion. Neither has the Federation 
any intention of asking them to 
resign. 

The fact is that while a producer 
who acquired exhibition interests, 
other than the odd cinema perhaps 
inherited from a deceased uncle, 
would have to resign from the 
Federation, distribution interests 
are not a disqualifying factor. 


SORRY to hear that George 

b Singleton has suffered a sad 
bereavement by the death of his 
mother. 

In the circumstances, the CEA 
president had to cancel his visit 
to Leeds for the branch mee.ing 
and to Harrogate for the annual 
dinner and dance. 

Teddy Hinge deputised for him 
and was accompanied by Ellis 
Pinkney, the general secretary. 


HE members of the KRS 
gave Frank Hill a hand- 

some send-off into the thoroughly 
earned relaxation of retirement at 
a delightful luncheon at Claridges, 


on Monday. 
Sir Arthur Jarratt was in the 
chair. He extended a warm wel- 


come to two guests—G. Griffith 
Johnston, a vice-president of 
MPAA, and Charles Baldwin, who 
succeeds the late Fay Allport at 
the London office. 

Sam Eckman and Reggie Bake: 
were then called upon to pay 
tribute to the secretary's incom- 
parable 40 years of service to the 
society. 


SAM reviewed the long list of 

7 past presidents of the society, 
and commented upon the  indi- 
vidual characteristics of those that 
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he knew. And in passing he 
recalled the time when Sir Arthur 
issued a writ against every member 
of the KRS. 

But none of the presidents, he 
said, would have been successful— 
if they were successful—without 
Frank Hill. He has been the KRS 
for 40 years, Sam declared. 

Frank Hill, he said, has suc- 
ceeded for three fundamental 
reasons; he was frank; he was a 
crusader of religious fervour; he 
was a man of integrity—*‘ the most 
honest man I have ever met.” 

The society, he said, owes him 
much more than it can ever repay. 


I EGGIE BAKER light- 

’ heartedly recalled the time 

in 1919 when Frank Hill, immacu- 
lately attired in frock coat, wing 
collar and cravat, was interviewed 
by the appointment committee. 
Some members thought he was too 


much of a... gentleman. But he 
got the job. “Now,” Reggie 
quipped, “I am not. certain 


whether we have made the grade 
or whether we have pulled him 
down to our level.” 

But in all sincerity Reggie added 
this tribute: “He did his best; he 
did his job and he did it well.” 

Sir Arthur handed to Frank a 
cheque, “presented with warm 
appreciation and  wholchearted 
affection,” as a token of the esteem 
held by every member of the 
society. 

“It is not only the society, but 
the whole indusiry that owes you 
1 debt of gratitude,” he added. 


ywits understandable emo- 
tion, Frank reflected upon 
nostalgic memories, recalling that 
he had served under 15 presidents, 
and he was happy to say that he 
had never fallen out with any one 
of them. 

That, more than anything else, 
perhaps, explains his success: he 
was forthright in expressing his 
convictions and stood by them 
without crealing biller cnmity. 

He acted, he averred, in what he 
believed to be not only in the 
best interests of the society, but in 
the best interesis of the industry 
as well. 


GOING back over the years, 
WH Frank referred to his work 
ia association with the model film 
contract, restriction of credit and 
copyright. In 1920, he said, the 
scciety had 66 members. Today 
there are 21. 

He caused amusement when he 
referred to a letter he received 
from an_ exhibitor in 1935, 
addressed to M. Robespierre Hill, 
KRS Dictator’s Office. He also 
quoted from other letters, which 
he treasured for their expressions 
of appreciation of services and 
help he had been able to give. 

Frank regretted that many of 
the great KRS personalities of the 
past were no longer with us. 

And he was particularly dis- 
appointed that ill-health had pre- 
vented the attendance of veteran 
E. G. Turner, ene of the earliest 
of the KRS presidents. 
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advertising and sales; Cyril 
European sales manager; Donn 


Cyril Edgar introducing executives from America to delegates at the 
** summit sales conference ’’ of Walt Disney Productions. At the con- 


Picture shows, left to right, Cyril James, joint managing director, Ned 


atum, vice-president in charge of TV 


t in charge of 
; Mike Havas, 


,,RANK UNGRO, who suc- 
ceeded Eugene Gregg as 
vice-president of the Westrex Cor- 
poration, has a keen sense of 
humour. And it is apparent that 
he has a very practical mind which 
quickly gets down to fundamentals. 
Although concerned—as most of 
us are—about the future of the 
business he is by no means pessi- 
mistic. 

In some 35 years’ experience of 
the business he has witnessed times 
of boom and depression. No wonder 
he is philosophical, and is con- 
vinced that the industry will succeed 
in Overcoming its current difficul- 
ties. 


ue Evening Standard has 
again come out strongly on 
the side of the industry in protest- 
ing, in a leader, against the contin- 
ued imposition of the Sunday 
opening levy. 

The Standard does the industry a 
service in putting the spotlight on 
this aspect of the Sunday Entertain- 
ments Act. 

The levy is nothing more than 
bigoted nonsense in modern society. 

The evening paper's stable com- 
panion the Daily Express also 
carried a warm-hearted leader on 
Saturday, under the heading, Films 
Mean Fun. 

This was a bright and breezy 
boost for the industry, setting out 
to show Express readers that 
cinemas offer the best in entertain- 
ment value. 

More power to the Beaverbrook 
pen. 


(KOMMENTING upon the trade 
/“ scene in the US, he says 
that it is true that good pictures 
are still a great attraction for the 
people; they want to go out for 
entertainment and will go to 
cinemas when the right pictures 
come along. 

But, in addition, the American 
people are demanding a_ higher 
standard of comfort, service and 
technical efficiency and are avoid- 
ing the shoddy, dowdy cinemas like 
the plague. 

One might expect an observation 


on this theme from someone in the 
business of selling equipment. How- 
ever, it is no exaggeration, and it is 
true to say that the public on this 
side is also becoming increasingly 
discriminating in choice of cinemas, 
as well as programmes. 

This visit is Frank Ungro’s first 
in his new capacity. Pete Tower 
has shown him round the British 
studios. He was much impressed. 


OVING with the times, the 

Display Producers and 
Screen Printers’ Association made 
its annual competition internation- 
ally open this year and was rewarded 
with a record entry from over 
twelve different countries. 

At the annual luncheon last 
week, when Mrs. Olley, wife of this 
year’s president, distributed the 
awards, there was obvious pleasure 
that the competitions had attracted 
some redoubtable overseas competi- 
tion, and at least no overt jealousy 
that some of the awards had gone 
across the Atlantic. 

The Kine. trophy, however, re- 
mains in Britain. It was won by 
Progressive Publicity. Harry Moore, 
accompanied by his wife and father, 
received it and also the second and 
third awards in the seciion, which 
is a remarkable achievement for the 
company. 


WV INSTAN GORDON, of 
Gordon’s Publicity, a pre- 
vious winner of the award, was also 
there, with his wife, to receive a 
second award in the Dane trophy 
section of the contest. 

Both Progressive and Gordon's 
have held the Kine. trophy for two 
years in succession. We can expect 
keen rivalry in next year’s contest. 

The exhibition of entries for the 
competitions, having moved from 
London to Birmingham, opens at 
Manchester on March 3. 


MIR HENRY FRENCH said 
7 farewell to his staff at an 
informal get-together in the BFPA 
boardroom on Friday. 

On behalf of the staff Sir Henry's 
successor, Arthur Watkins, pre- 


5 
sented him with a set of fruit 
knives and along with general 
secretary J. P. H. Walton, H. 
Francis and C. J. Merryweather 


paid tribute to the work of the 
retiring president. 

Sir Henry spoke glowingly of 
the staff of the BFPA—‘* a happy 
ship "—and shook hands with cach 
member as they left. 


& USTAINED applause followed 
7 the premiere showin f 

gz 0 
“Carve Her Name With Pride,” at 
the Leicester Square Theatre, on 
Thursday night. : 

This was not merely a_ polite 
gesture by a first-night audience. 
It was a sincere and well-deserved 
ovation for a magnificent picture. 

The Rank Organisation can be 
well satisfied with this film, based 
on R. J. Minney’s true story of 
Violette Szabo, the first English- 
woman to win the George Cross. 

It is another triumph for pro- 
ducer Danny Angel, director Lewis 
Gilbert, star Virginia McKenna, 
and, in fact, all those associated 
with the film. 


PPROPRIATELY, the pro- 
ceeds from the sale of 

tickets and programmes are to be 
divided between the Special Forces 


Club and the Special Forces 
Benevolent Fund. 
At the reception preceding the 


premiere, John Davis and his wife 
welcomed the many distinguished 
guests. 


ARRY MEARS writes to 

say I was incorrect in 
stating that he had said that the 
AIC would not support the levy 
proposals in the trade scheme to 
control the showing of features on 
television. 

He points out that the AIC 
council has mot yet considered the 
levy proposals, and, as stated at 
the last meeting, it would do so 
when asked. But, he goes on to 
say, no one has officially given the 
AIC any particulars of the scheme. 
That being the case, I stand cor- 
rected. 

The AIC president has stated that 
he is not in favour of the levy. 
He is entitled, as he claims, to 
express his own views, which are 
not necessarily those of the AIC. 

But I was under the impression, 
mistaken apparently, that he had 
the support of the AIC council in 
advising exhibitors to reject the 
idea of a levy, during recent AIC 
recruiting meetings. 


HE teaming of Bob 
and Fernandel in 


Hope 
* Paris 


Holiday” is sufficiently attractive 
to entice me to the premiere at the 
London Pavilion this Thursday 
evening. 

But, in addition, UA’s Monty 


Morton and Joe Pole promise an 
evening of gaiety in the atmosphere 
of Montmartre created in the 
theatre for the occasion. 

Guests will be able to tipple 
wine; there will be gifts and other 
showmanship gimmicks. 


THE STROLLER 


6 


John and Roy Boulting 


Say This Move Is— 
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AN ACT OF FAITH 


WHY ARE YOU giving up your freedom 
to do what you like, when you like—your almost 
total independence of thought and action—to 
take on the responsibility of helping to run a 
company which, according to the chairman's 
Statement, is bound to show losses for at least 
another 15 months? ” 

This question was shot at us not once, but 
again and again, by members of the press at the 
recemt conference called to announce the recon- 
struction of the British Lion board. As a matter 
of fact, the question had already been put to us 
some time before by those closely 
win oul company 

The answer we give today is really the same 
answer we gave to Sir Arthur Jarratt when, 
British Lion re-forming a few years back, asked 
for a pledge of support from us as independent 
film-makers 

For us, British Lion is essential to the indus- 
ry. Without a strong British Lion, independent 
British production might well disappear For 
native film-makers to be virtually dependent 
upon the two major combines alone, with only 
our American friends in the industry as a 
possible alternative, would surely be a most 
unhealthy state of affairs 

There is yet another consideration. We have 
during the 26 years we have been in the indus- 
wy expressed strong views—somelimes very 
critical views—on many matters concerning pro 
duction, distribution and exhibition. 

For long we have held to the view that pro- 
duction and distribution could not be considered 

wo things apart. One, in fact, is an extension 
of the other with aims, interests and ends that 
ire identical 

How could we then, when invited to become 
more closely associated with and responsible 
for the fortunes of such an important factor in 
British films as British Lion, refuse the challenge 
and opportunity offered? 


associated 


Mutual Handmaidens 


Although ii might be easier not to, we have 
rarely found the line of least resistance eithe 
the most attractive or, in the end, the mor 


sensible 

Furthermore, our readiness to undertake these 
dditional duties was, to some extent, fortified 
by the knowledge that David Kingsley’s distin 
guished predecessor, Sir Arthur Jarratt, had held 
out to us the possibility of a similar develop- 
ment some years before He had always seen 
the distributor as “ the servant of the Producer.’ 
(We saw each as handmaiden to the other!) 

It was his aim, he told us at that time, to 
make Briush Lion a stronghold of independent 
production and, he hoped, producers themselves 
would eventually be helping to control its 


happens, we remember that he 


David Kingsley 


John Boulting 


envisaged Launder and Gilliat, John Woolf and 
ourselves as the producers he would first look to 
for such support. Sir Arthur has now departed 
to undertake other and higher duties. He will 
it least have had the satisfaction of seeing his 
dream come true. 


Like all changes, this one, it scems, has not 
been received favourably in all quarters. We 
didn't imagine it would be. For example, a 
number of journalists told us, with some amuse- 
ment, of a certain rather panic-stricken producer 
(who shall be nameless, and should know 
better!) who was making no secret of the fact 
that he viewed with alarm the prospect of his 
enterprises being submitted to a board on which 
other producers were sitting. 


‘Illusory Bogy 


This bogy struck the journalists, as well as 
ourselves, as being more illusory than real. Why, 
they asked, should a film-maker prefer his pro- 
jects to be assessed by those whose abilities have 
been more conspicuously demonstrated in the 
spheres of distribution or exhibition, rather than 
by those who have an expert knowledge of the 
creative processes and problems of production 
itself? It struck them as rum It strikes us 
that way, too. 

[his is not to suggest that the producer mem- 
bers of the board either intend or would wish to 
sit on the backs of those who make films for 
British Lion. We know the effect of this both 
in Hollywood and nearer home. We have no 
desire to return to such bad old ways. 

The producer element on the new board of 
British Lion has always been among the van- 
guard of those who have demanded the 
maximum creative freedom for the efficient 
independent producer. This attitude remains 
fundamental to our beliefs. 

We reaffirm it to put any doubts at rest. Nor 
do we think that our colleagues and ourselves 
will be slow to recognise and encourage the less 
experienced talent on which the future of the 
industry as a whole depends. 

Indecd, we believe that our knowledge and 
experience will enable us to do a darned sight 
more in this direction than has been done in 
ihe past. 

The future then, as we see it, need not be 
gloomy one. We are still part of an indusiry 
which provides entertainment for many millions 
every week ; and in the main what we provide at 
popular prices is, in terms of acting, production 
values and variety of background, incomparably 
superior to the values offered by our com- 
peutors 

In providing entertainment of this calibre, not 
only for our people here at home but for a 
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British Lion 
Reorganises 


FIVE LEADING British producers have 
joined the board of British Lion Films “ to 
meet the challenge of present day conditions,” 
chairman Douglas Collins announced last 
week. 

The new directors are John and Roy Boult- 
ing, John Woolf, and Frank Launder and 
Sidney Gilliat. They join Sir Arnold Overton, 
David Kingsley and Douglas Collins. 

In future, the Boultings and Launder and 
Gilliat are to produce exclusively for British 
Lion. All John Woolf's future films will be 
distributed by British Lion in association with 
his own company, Independent Film Distribu- 
tors. 


‘There will be no less opportunity for 
other independent producers to work for 
British Lion,’ emphasised Mr. Collins. 

The new board will encourage independent 
production as much as possible, he said, but 
it would be misleading to suggest that pro- 
duction can even be maintained at its present 
level without a substantial increase in the 
statutory levy, and the abolition of entertain- 
ments tax 

It was revealed that the directors will he 
given an opportunity of acquiring a financial 
interest in British Lion. “ This will ensure 
that their interests will in future be linked with 
the prosperity and development of the business 
as a whole.” 

Saying that considerable money was being 
spent on modernising the studios at Shepper- 
ton, Mr. Collins said the first stage will be re- 
opened in April and the others completed 
during the carly summer. 

Commenting on the present pattern of re- 
lease, David Kingsley said that the company 
wound welcome any change which’ would in- 

ase the revenue of films. 


vast and growing audience overseas, the indus- 
try is doing a job which is not only exciting, 
but immensely worth while. 

Phat is not to say that we have no problems. 
The industry faces competition fiercer than ever 
before. rue, we must achieve the abolition of 
the cinema tax. True also, that we are now 
obliged to seek fresh ways of retaining our old 
and attracting new audiences. 


True that the inflexible mould into which dis- 
tribution and exhibition has hardened over the 
years is bound to crack under existing pressures. 
But what is important is that the whole indus- 
try today is awake to the need for change; that 
awareness is an indication of life within the 
industry rather than the reverse. 

We would say that the reconstruction of the 
British Lion board is an act of faith. It is an 
augury of the determination on the part of all 
concerned that, in meeting the challenge of the 
times, British Lion shall play its part. 


Frank Launder 


Sidney Gilliat 
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AL LICHTMAN 


AL LICHTMAN, the man who 
launched CinemaScope for Twentieth 
Century-Fox five years ago, died iast 
Thursday. He was 70 years old. 

Though ill health forced him to 
relinquish his vice-presidency in 
charge of distribution for Fox 
throughout the United States and 
Canada, to Alex Harrison, he lived 
long enough to see the completion | 
of his first personal produciion— 

* The Young Lions,’ regarded as one 
of Fox's largest potential releases 
this year. 

Hungarian-born. he went to the 
United States when very young be- 
coming, in turn, a theatre usher and | 
vaudeville actor. 


His career in the motion picture 
industry began in 1910, the highlights 
including : salesman. for the first 

feature length” films (five or more 
reels) which were then made only in 
Italy; originator, organiser and pro- | 
moter of the first system of makin, 
and selling U.S features on an annua 
programme: in charge of distribution | 
for Paramount; president of United | 
Artists: vice- -president of Loew's Inc. 

In 1935 he joined MGM as execu- 
tive producer, retiring in 1949 to join | 
Twentieth Century-Fox as vice-presi- 
dent and later becoming director of | 
distribution. 


JOHN BLAKELEY 


THE LANCASHIRE cinema trade 
has lost one of its best known per- 
sonalities by the death of John Ed- 
ward Blakeley, at his home in Heaton 
Mersey, near Stockport, on Thursday, 
last week. Sixty-nine years of age, Mr. 
Blakeley was managing director of 
the Mancunian Film Corporation. 


He started in the trade with his 
father, who in the early days pur- 
chased films on the open market. Be- 
fore the first world war he produced | 
a number of silent films. In 1947, in 
association with James Brennan 
he opened film studios in Rusholme. 
Manchester. 


The studios were later sold to the | 


BBC for use as a television studio. 
Mr. Blakeley continued his renting 
business. He also owned two cinemas, 
run by his sons Tom and John. 


RICHARD MEALAND, 


RICHARD MEALAND, ices | 
head of Paramount British Produc- | 
tions, died at his home in the United 
States on Thursday last week. 

Dick Mealand was born at Green- | 
field, Massachusetts, in 1 
worked on newspapers and ‘maga- 
zines in America, then came 
London in 1933 as chief editor of 
Nash’s Pall Mall magazine. 


In 1937 he returned to America | 


and was later 
sor 
York. 
story and writing department at the | 
Paramount Studio in Hollywood. 

Mr. Mealand returned to London in 
1951 as Paramount Pictures produc- 
tion representative 
Paramount British Productions. He | 
left this country in 1956 owing to 
illness a resumed his 
career in the States. 


appointed Eastern 
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editor for Paramount in New | 
Then he became head of the 


and head of 


1958 


MP TO SEEK 
TAX TALKS © 


S. W. SWINGLER is to ask the 
Chancellor of the Exchequer on 
March 6 whether he will hear repre- 
sentations from the film industry be- 
fore making his Budget decisions. 

On March 25, 
| many the number of seats was re- 
| duced by 417 cinema closures in the | 
| two years ending last December, and 
| what was the average tax paid on 


}each seat during the last financial | 
| year. 
| Mr. Swingler will also ask how 


| many officials are employed in collect- 

| ing cinema tax, and what is the cost 
of collection expressed as a percen- 
|e sa of yield. 

On March 18, Mr. Swingler will 
| ask Sir David Eccles whether the pro- | 
| duction cut by “a major British com- 
| pany * is due to the fall in cinema 

attendances and the penal rate of tax. 


-KRS Approves. 
Archive Plan 


THE KRS Council, has approved 
| the model agreement setting out the 
| undertakings which the National 
| Film Archive would give in respect 
of any films deposited with it for 
| permanent preservation. 

The agreement, already approved by 
| the BFPA and ASFP, is the result of 
la meeting held last year between | 


| representatives of both’ sides to dis- | 


cuss future relations between the 
Archive and the industry. 

Curator Ernest Lindgren told Kine. 
| that the agreement made it clear the 
films would not be used for any pur- 
pose at all without special permission, 
other than for private screenings on 
the archive’s own premises to bona 
fide students of the cinema. 

Said Mr. Lindgren: “It will en- 
able us to preserve films of artistic, 
| historic and scientific value for all 
which will be both in the inter- 


’ | ests of the nation and the depositors.” 


The agreement is for all time, he | 
added, and will still be 
when a film's copy et has expired. 


W. German Industry 
May Unite 


LEADERS of the West 
| film industry are working for the set- 
ting up of an organisation that would 
| look after the industry's interests on 
|the questions of import restrictions, 
| market regulations and other matters 
| a need lobbying in Bonn. 

This has become apparent over the 
| past few days from unofficial talks 


\a and reports. The plan the leaders ap- 


| pear to favour is the establishment 


| of a single policy-making body that 


| would in some ways take over from 
the five existing industry organisa- 
| tions. 

The plan is still in the discussion 
stage, and no official word is available 
yet. But UFA and Bavaria Filmkunst, 
the two largest West German film 
concerns, are known to favour the 
scheme, according to informed ob- 
servers, 

There are opponents to the_plan, 
who point to a number of earlier at- 


writing | tempts to set up similar bodies, all | 


|of which failed. 


he will ask by how | ¥ 


observed | 


German | 


‘River Kwai’ Gains 
Oscar Nominations 


TWENTIETH-FOX leads all studios in this year’s Oscar nominations— 
with a total of 21 nominations from nine releases. Picture winning the 
| greatest number was Warner's “ Sayonara,” with ten nominations. 
| Nominations were made by seeret ——————————_—— 


ote of the Academy of Motion | 
| Picture Arts and Sciences active mem- Di K 

isney eynote 

e 

Is Confidence 


| bers. Final awards will be announced | 
| on March 26. 

Major nominations are as follows: 

Best actor—Anthony Franciosa (“A ENTHUSIASM and confidence for 
Hatful of Rain,” Fox), Alec Guinness | he future were the keynotes of the 
(“River Kwai”). Marion | Walt Disney “summit conference 
Ne 


| ness for the Prosecution *” (UA). 


Best motion picture—* The Bridge on 
| the River Kwai (Columbia), 9 Po | 
ton Place " (Fox), ‘ * Sayonara " (War- 

Sayonara’), Charles Langnton, | that opened a three-day session on 
|(* Witness for the Prosecution ”’), Monday last week. 
| Anthony Quinn (“ 


| ners), ** 12 Angry Men ” (UA), “* Wit- | 
Wild is the Wind,” Roy O. Disney, the company presi- 


Paramount). | dent, set the tone with his opening 
| Best actress—Lana Turner (“ Pey- speech. “Motion pictures,” he 
| ton Place’), Deborah Kerr (* heat | declared, “ are our primary business, 


| Knows, Mr. Allison,” Fox), Joanne | and elae is very good with us. 
Woodward (“The Three Faces of | The company is in a fine, strong 
| Eve,” Fox), Elizabeth Taylor (“ Rain- | position, each succeeding year has 
tree “County,” MGM), Anna Magnani | been bigger than the last, and the 
(* Wild is the Wind”) ‘future is going to be bigger still. We 
are not afraid of the future, but 
| fighting hard and going ahead. 
“Our strength is with the famjly 
unit, and our newest ‘for all the 
family’ picture, ‘Old Yeller, is 
doing amazing business, closely chal- 


| Best Supports 


| Best supporting actor—Arthur Ken- | 
nedy see Russ Tamblyn (** Peyton 
Place’), Red Buttons (“* Sayonara "’), 


| Sessue "Weonhiaoe (* River Kwai”), | lenging the top records held by 
| Vittorio de Sica (“A Farewell to | “20,000 Leagues Under the Sea, 
Arms.” Fox). | whose gross it is confidently expected 
Best supporting actress — Hope | to exceed. 
| Lange and Diane Varsi (“Peyton | Cyril Edgar, joint-managing direc- 
| Ple ace’), Miyoshi Umeki (“ Sayon- | tor, first introduced to the conference 
F ara *’), — rag pe The Bachelor | the visiting executives, headed by Mr. 
Party,’ UA), Elsa Lanchester (“ Wit- | Disney, and including Card Walker, 
® ness for the henieten sy | vice-president in charge of adver- 
Best cinema photography—* Affair | tising and. sales; Donn Tatum, vice- 
| to Remember,’ Fox), “ River Kwai,” | president in charge of television : 
“Funny Face” (Paramount), “ Say- | Ned Clarke, foreign sales executive ; 
| onara,” “* Peyton Place. “s and European sales manager Mike 
Best direction“ River Kwai’ | Havas, to the delegates, who com- 
(David Lean), * * Peyton Place * (Mark | prised the entire sales force of the 
Robson). “Sayonara” (Joshua | UK and head office executives. 
| Logan), “12 Angry Men” (Sydney | wr. Walker said the next five to 
| Lumet), “ Witness for the Prosecu- | 49 years would, without doubt, be 
tion ” (Billy Wilder). 7835 .,, | the ‘biggest yet in all the company’s 
Best screenplay — “ River Kwai” | history. “ We have built a tremen- 
| (Pierre Boulle), “ Peyton Place” John | gous “advance base.” he said, “ we 
| Michael Hayes), “ Heaven Knows, | have Jearned a lot more about the 
| Mr. Allison” (Paul Osborn), “ Say- |family audience and our potential is 
|onara” (Paul Osborn), “12 Angry unlimited.” 
| Men” (Reginald Rose). c 


Other speakers on the first day of 
| the conference were Donn Tatum, 
Ned Clarke, Mike Havas, Cyril James 
and Eddie Davis, joint-managing 


Funny Face,” 
(MGM), “ Pal Joey” 
“Raintree County, 


Best art direction—‘ 
i“ Les Girls” 
| (Columbia), 
“ Sayonara.” 


Best motion Picture score—* Affair | directors of Walt Disney Productions. 
to Remember,” “ Boy on a Dolphin,” Delegates attending the’ conference 
* River Kwai,” “ Perri’ (Walt Dis- | included:—Branch Managers: _ 
ney). “* Raintree County.” Best song— | Anstey, Birmingham; H. Lewis, Car- 


“ Affair to Remember ™ 
Love” (Fox). 
Enemy Below ” 


and “ Aoril diff : 
Special effects—** The 
(Walter Rossi, Fox). 


J. Mawdsley, Manchester; M. 
Mendelson, Newcastle; L. Millar, 
Liverpool; J. Radcliffe, Glasgow ; S. 
| Tidswell, Leeds; B. Elliman, Eire and 
Northern Ireland. Head office per- 


| 

el: " A L. 
| LEVY PAYMENT eee. Mendon tA, teens 
E. Kraike; A. Lever; A. Thewilis. 


THE THIRD interim allocation 
under the statutory levy scheme will 
be made at the rate of 34 per cent. 
announces the British Film Fund 
Agency. 

For the four weeks ended January | 
25. distributors’ earnings were as 


BoT Makes CFC 
Appointment 


follows : DAVID LOWE, CBE, of David 
Films not less than 3,000 feet— | Lowe and Sons Lid.. market gar- 
| £449,090. deners, Musselburgh, Midlothian, has 


| Films less than 3,000 feet (before | beer appointed an independent mem- 
| multiplying by 24)—£22,790. ber of the Cinematograph Films 

Levy collections to January 25, Council, the Board Trade an- 
1958 were £235,700. nounced yesterday, Wednesday. 


From U.S to You 


by LEONARD COULTER 


A Streamlined U-l 
Enters TV Arena 


A REORGANISATION 
actively into the television field is in 

This decision follows other recent 
changes within the U-I organisation 
which have been reported here, in- 
cluding the elimination of overlapping 
personnel, a streamlining of the com- 
pany’s exchange machinery (which 
has not yet been completed) and the 
production “ holiday " at the studio. 

Milton Rackmil, U-I’s president, 
has completed arrangements under 
which it will enter into partnership 
with the National Broadcasting Co. 
for the production of television films. 
Work to be started forthwith. 

Although full details have not yet 
been released, it is understood Uni- 
versal will be used exclusively for 
NBC in the production of all its TV 
films. 


It is, therefore, not merely a con- 
tract calling for the use of Universal's 
studio facilities, for a series of pro- 
grammes, but an arrangement of 
much wider scope, and will embrace 
production of telefilms from scripts 
supplied by NBC and also from 
properties owned by U-I. 

It is noteworthy that so far none 
of the announcements concerning this 
arrangement has come from Univer- 
sal’s usual spokesman, Alfred E. Daff, 
executive vice-president. 

One reason for this, it is thought, 


is that Al Daff will concentrate, as 
in the past, on U-I's motion picture 
film activities, with Mr. Rackmil 


making himself primarily responsible 
for the new TV operations. 


Until now the company has been 
making only TV commercials. It was 
at one time producing TV pilot films 
through its television subsidiary, but 
without much success, and never de- 
veloped this branch of its operations 
to the same extent as, for example, 
MGM, Warner's, Columbia and 
Disney 

This development is yet another in- 
dication of changing times within the 
industry, soon to be signalised, say 
trade experts, by the establishment of 
a unified system of film exchanges 
throughout the U.S and by further 
sales affecting the major companies’ 
overseas branches, 


Rumour and Denial 


A high-level conference now going 
on at RKO has produced a rumour 

and a swift denial—that the com- 
pany is “ selling out ” in Britain. This 
would be a complete reversal of the 
position stated several months ago by 
Tom O'Neil, head of the RKO- 
General Teleradio group, who said 
that while the concern had given up 
its production business, it intended to 
finance and distribute independently- 
made pictures. 

In the past 
mitted himself 


Mr. 


to 


O'Neil has com- 
policies which, 
several months later, have been re- 
versed. When he first obtained con- 
trol of RKO he remarked publicly 
that he intended to rebuild it as a 
major producer, remarking that this 
was one of the conditions imposed on 
him by the previous owner, Howard 
Hughes, when purchase terms were 
being negotiated. Since then, of 


of Universal-International 


which will take it 


progress. 


course, Mr. O'Neil has sold the RKO | 
studios lock, stock and barrel. | 

Whether the 
at which Boh Wolff is present, fore- 
shadows another change of heart 
clearly cannot be seen today, especi- 


New York conclave, | 


| Stockholm first-run cinemas during | 


the British end of the business is on | 


the auction block. 

Certainly, however, a good offer 
would have to be considered, for 
other Hollywood companies would be 
willing to divest themselves of certain 
of their overseas assets. This includes 
Metro-Goldwyn-Mayer. 


Confirmation 


At Louisville, Kentucky, where he 
had been attending the Allied States 
annual convention, Mr. Joseph Vogel, 
President of Leew’'s Inc., confirmed 
the other day the news I gave in KINE. 
recently: that a survey of Loew’s 
foreign properties was under way, 
and that its British studios might be 
sold if good terms could be arranged. 
Mr. Vogel added: “If that were to 
happen and we wanted to make pic- 


| month were the opening of * Around 
and Peace. 


| the rebuilt 
| fourth week and is booked solid for 


| countries :— 


tures in England, we could easily rent | 


space. 

Another indication of the trend to- 
wards film industry diversification is 
the formation by Warner Brothers of 
an electronics subsidiary. 


The new company will devote itself | 


to world-wide development and distri- 
bution of electronics equipment, start- 
ing with gramophone records. The 
concern will have as its president 
James B. Conkling, former head of 
Columbia Records. 


Paris Newsletter 


| Inn of the Sixth Happiness " for 20th 


IT'S BACK TO 


THE FRENCH film industry does 
not expect a similar TV problem 
to arise in France as already exists 


in Great Britain and the United 
States. For this reason producers 
and exhibitors are not unduly 
worried. 


Nevertheless, producers have been 
examining ways and means of meet- 
ing the threat should it come. 

Mr. Fournier, of 
Syndicate, told Kune. the rate at 
which TV sets are being bought in 
France is not upsetting the industry. 


So Slow 


The maximum number of sets sold 
seems to be about 20,000 a year. 
“This is so slow that the 20,000 
spectators the cinemas lose is, in 
fact, being made up by TV owners 
who, having amortised their sets, 
now only look in when the pro- 
gramme interests them.” 

is is not wishful thinking on 
the part of the producers. A survey 
made in northern France, where TV 
is strongest, shows that after a 


severe bhght, following a TV rash, | | 


the cinemas are again doing 
business. The sets, having been paid 


| French film industry was prepared 


} 


| duction with TV supplying all the 
| material and the studio. 
the Producers’ | 


| up but, 
| sidered and acted upon later. 


| 
| 
| 
| 
| 
| 
} 


ally in view of the official denial that | 20th-Fox). 


| twice over TV, 


|means keen 
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News from Sweden 


BRITAIN IS 


Africaans Film 


Has Cape Town 
SECOND Premiere 


by SVEN WINQUIST A YOUNG South African producer 


IRTY new films shown at | Jamie Uys, has scored a hit with his 
Le. pete nage etng 5 production of “* Die Bosvelder "’ (The 


January. Sixteen were American, | man of the Bush Veld). _ 

with Britain in second place with ave | _The film had its premiere at the 
films. They were “Action of the | Colosseum theatre, Cape Town, on 
Tiger” (MGM), “Just My Luck ” | January 27, 1958, when the Governor 
(Rank), “Lady of Vengeance ” | General of South Africa, members of 
| (United Artists), “ The Silken Affair” | the Union Parliament were present. 

(Dragon Films), and “Smiley | , Although Afrikaans is spoken 


| throughout the film, the story can be 
| followed easily. The film will have 
English sub-titles for overseas distri- 
bution. 
| Two shorts, directed and produced 
by Jamie Uys, were also screened 
with the feature. The first, * Jabulani 
| Afrika” in UltraScope and Eastman 
Color, which won a prize at the 
Cannes Film Festival, shows natives 
in various jobs and at play singing 
and chanting their characteristic songs 
in typical rhythm. 
The second short, “The Con- 
demned are Happy,” reveals the diffi- 
culty experienced in accommodating 
natives in big towns and how housing 
schemes are under way to look after 
them. 


Two important events during the 


the World in 80 Days” and “ War 


“Around the World” opened at 
Ritz. It is now in its 


weeks ahead. 

“War and Peace” opened at the | 
Saga. Both films seem to be long- 
runners, with several more months to | 
be shown at the opening houses. 

News from other Scandinavian 


In January 43 new films opened in 
Helsinki, Finland (19 American, eight 
French, five each from Germany and 


Britain); 27 films in Copenhagen,| The story of a raw native family 
Denmark (ten American, five Ger- | jmmigrating to a big town because of 
man, four each from France and | drought is cleverly told. Both films 


Britain), and 21 films in Oslo, Nor- 
way (13 American, two each from 
Denmark, France and Norway, one 
each from Britain and Germany). 
MARK ROBSON, who is in this 
country preparing to leave for the 
Far East to produce and direct “ The 


are well composed and directed 
os co 4 

E. F. LOMBA, managing director 
of 20th Century-Fox in South Africa, 
and P. Meiring, director of State In- 
formation, have signed a\ contract for 
the world wide distribution of three 
State Information Office films which 
will be circularised to almost 100,000 
theatres overseas. : 

The three films are entitled 
“Colourful Courtship,” “South 
African Mosaic,” and “ The Fisher- 
man of Skeleton Coast.” 


Century-Fox has been nominated by 
the Screen Writers Guild of America 
for the 1957 award for the outstand- 
in directorial achievement with 
“ Peyton Place.” 


seem a long way off but a new law 
will have to be voted, because two 
years in French politics is no time. 

Further there is a feeling that the 
Government does not want the law to 
continue in its present form. Many 
observers say the Government looks 
upon the Aid Fund as a subsidy to 
which the industry is not entitled. 

The law works like this. The 
public pays a special tax on seats 
which is handed over to the Govern- 
ment. The money is then paid out to 
the industry. 

In 1959 the amount collected is ex- 
pected to reach about ten million un- 
taxed pounds. The Ministry of 
Finance does not like this. Nor do 

| many politicians. They say that the 
| money is a subsidy and the industry 
has no need to be subsidised. They 
jalso claim the Government gains 
nothing from the tax. 


by HENRY KAHN 


THE CINEMA 


for, now appear to have a no more 
magnetic pull than the radio. 

Mr. Fournier also explained that | 
French producers were ready to 
work with French TV. A suggestion | 
had, in fact, been put up. The 


to put up the money for a co-pro- 


The films would be shown once or 
exchanged abroad 
and also be shown in cinemas. 

This suggestion was not followed | 
course, it may be recon- 


There seems to be no d rate | 


hurry, however, because of the|. Talks are now going on to examine 
pedestrian pace at which TV_ is | jnst how the law might be changed. 
developing. Producers are by no, San 


_to make TV films, | 
because margins are too narrow and | 
for most they are more trouble than | 


Columbia's Big Loss 


| COLUMBIA reports a loss of 
er | 395,000 dollars for the quarter ended 
sa a 1 4 December 28—compared with 486,000 
| dollars profit for the corresponding 

THE FRENCH are now wrestling | period the previous year. Z 
with Aid Law problems, which are | This makes the loss for the first 
ooming ominously. |alf of the current financial year 
The present Aid Law comes to an | 820,000 dollars, compared with 

end in December, 1959. This may | 1,329,000 dollars profit. 


Se ee 
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Scots Back 


Bernstein 
TV Plan 


THE SCOTTISH branch of the 
CEA decided in Glasgow last week 
to support the Bernstein plan for 
controlling feature films on television, 
after CEA president George Single- 
ton explained the scheme to them. 

Mr. Singleton described the plan 
1s an insurance fund for exhibitors. 
He believed that the control of British 
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| future of the industry, 


1958 


Fairbanks is 
Confident 


“1 HAVE every confidence in the | 


" said Douglas 
Fairbanks, chief guest at the annual 


| dinner and dance of the Sheffield and 


District branch CEA, held at the 
Royal Victoria Hotel. 

In accordance with local custom, 
chairman Alan G. Smeeton presented 


| Mr. Fairbanks with a pocket-knife, 


which, he said, had been made by a 
75-year-old craftsman. 

Mr. Fairbanks said it was his first visit 
to the city for some time He was grate- 


ful for the souvenir of Sheffield craftsman- | 


ship. 


He was glad to be with 


| belonged to the same calling as himself 


films on television was the key to the | 


cinema’s present situation. With this 
scheme, he felt, in two years the 
industry could relax. 

He could understand the reluctance 
of exhibitors to accept the scheme 
without a lot of consideration. But, 
he added, no better plan had been put 
forward, and the farthing-a-seat cost 
was small compared with the damage 
the cinema could suffer. This was a 
practical scheme, and thought there 
were many difficulties they would be 
surmounted. 

Sir Alexander King said that, though 
the entertainments tax was the industry's 
number one battle, they could not ignore 
the threat of films on television. he 
biggest menace to the American film 
industry was the showing of its product 
on television. In the absence of a better 
scheme, he asked the branch to support 
the Bernstein plan. 


Whole Hearted Support 


James Wallace -proposed that the branch 


should ‘wholeheartedly support the 
scheme."” Sir Alexander seconded, and 
the meeting unanimously passed the 
resolution 

The other business of the meeting 


included a report from lan Turner on the 
executive meeting. One of the matters 
discussed, he said. was the obtaining of 
press publicity. The committee on press 
publicity, under J. K. S. Poole, had pro- 
duced a report that suggested the cinema 


The trade was going through a difficult 
phase. But he would say as an old hand 
he was just entering his 35th year in the 


industry—that he had seen similar phases 
of business come and go, but somehow the 
industry had come back stronger than 
ever 

This time it might take a little longer, 
but he was confident, and his company 
had ambitious plans for the future. Ideas, 
resourcefulness and ingenuity would bring 
the industry back to what it was ** We 


have confidence in ourselves and will 
transmit that confidence to the public,” 
he said 


The dinner-dance committee, comprising 
Alan Smeeton, Peter H. Blake, Jack M 
Reiss and secretary Arnold R. Favell 
showed ingenuity This vear the large 
ballroom was decorated in Swiss style, 
with bandsmen and flower girls suitably 
attired 


A MIDNIGHT premiere of “A 
Tale of Two Cities ” will be held at 
the Odeon, Nottingham, on March 7, 
in aid of the Cinematograph Trade 
Benevolemt Fund. 


those who | 


NORTH-WESTERN 


Protecting Members 


‘We Pay For Council 


Film Show Losses’ 


NORTH WESTERN branch of the CEA is considering what action it can 
take to protect the interests of members, who, the branch claims, are menaced 
by local authorities who allow the letting of civic buildings for entertainment 


purposes. 

This was one of the subjects of 
discussion at the braneh meeting held 
at Liverpool on Friday. R. P. Ruther- 
ford presided. 

The subject »as raised in a letter 
from an Ellesmere Port exhibitor who 
pointed out the unfairness of a local 
council providing opposition to the 


| cinemas. 


If losses were incurred at such showings 
they would have to be met from rates 

The chairman said: ‘“* We have no fund 
against which we can offset our losses.”’ 
He added the branch committee had con- 
sidered the situation at Ellesmere Port 
and decided to send a repart to the CEA 
office. The general secretary was being 
asked to advise on action to be taken 

The branch committee felt the entry of 
local authorities into the entertainment 
business ought to be opposed 

He understood a local authority 
levy up to a 6d. rate for entertainment 
purposes, which meant that cinema pro- 
prietors could be called upon to pay rates 
and contribute to the losses of an opposi- 
tion show 

The chairman reported that the branch 
had set out to interview 32 MPs in local 
constituencies to convince 
need for tax abolition 


*Most of them had already been | 
seen,"’ he said “We have been asked 
some very searching questions and have | 


answered them all. Many exhibitors went 
to considerable trouble to forward 
accounts when they were asked for to 


substantiate verbal statements. 
** We honestly feel we have done every- 


could | 


them of the | 


thing possible to convince MPs that we 
have a sound case. 

G. H. Lee: ** MPs have never been so 
helpful as on this occasion, but they have 
wanted facts and figures, balance-sheets 
and so on.”” 

It was decided to send out a further 
circular letter to independent exh’bitors in 
certain areas where further information is 
needed 

P. M. Hanmer said he believed that 
many MPs realised the position of many 
exhibitors was so desperate that unless 
they obtained relief they might have to 
use their screens when the next election 
| came along. 

Concerning the proposed TV films levy 
| fund, P. M. Hanmer expressed the hope 
that the liability of the exhibitor to pay 
the levy would be determined by the 
average takings of the previous six or 12 
| months 

If each week was taken separately the 
exhibitor would not know until the end 
| of the week whether the levy was duc from 
| his theatre or not. 

W. J. Speakman said the point could 
| be raised at the meeting of the general 
council when the drafting committee sub- 


mitted its report 

S. Dallow (secretary) read a letter from 
Dr. L. Knopp advising that study papers 
for a correspondence course had been 


prepared for indentured apprentices in 
situations where it was not possible for 
them to attend instructional classes 

Mr. Rutherford made it clear that 


the correspondence course would not 
interfere with the classes held in Liverpoo! 


“AIC NOT BOUND TO TV SCHEME'—WALLS 


was entitled to more publicity considering | 


the amount of money spent on advertising 

On the instructions of the executive. 
the meeting was told a letter had been 
sent asking the Bankers’ Association to 
meet a deputation to discuss bank charges 
4A reply had been received expressing 
regret that they could mot agree to any 
concessions 

Mr. Singleton said he thought that 
nothing could be done about this by the 


branch and that it should be a national! 
question. 
A committee under the chairman, 


Arthur Matthews. consisting of treasurer 
H. J. Green, R. McLaughlin, Mr. Salmon 
and the secretary was appointed to go 
into the matter 

J. Green said that rating assessments 
should be closely watched. He noticed 
that Liverpool had obtained a 20 per cent 
reduction. He felt the assessors should b: 
approached. 

Sir Alexander King felt it would not be 
advisable to have a general meeting with 
all the assessors together. Mr. Singleton 
said it would be worth while to call in 
specialists to assist the branch. 


ABC's Champion 


IF INDEPENDENT exhibitors are 
to be asked to pay the farthing a seat 


| levy to the proposed fund for the | 


control of films for television, then 
the AIC ought to be consulted, said 


| Dennis C. Walls (chairman), at the 


meeting of the Manchester branch. 
The levy for cinemas taking more 

than £200 a week, would weigh most 

heavily on the cinemas with the low 


| admission prices, he said. 


THE NAME of ABC's district | 
champion manager for the West of | 


England was given incorrectly in last 
week's issue, through an error in the 
compilation of the list. 

The district champion is R. L. 
Cook of the Savoy, Swindon. W. J. 
Key of the Olympia, Cardiff, was the | 
runner-up. 


One farthing on one shilling seats was 


| Labour Party 
| was confident 


of management was in agreement with the 
case put forward for the abolition of 
entertainments tax. He was of the opinion 
that the case ought to have been submitted 
earlier. 
Representatives of AIC had met the 
Films Committee, 


that they were wholly in 


| favour of the abolition of the tax. The 


2.1 per cent., Is. 6d. seats 1.66 per cent., | 
2s. seats one per cent., 2s. 6d. seats 0.9 per 
cent., and Ss, seats 0.42 per cent. It was 


always the “ little fellow "’ 
highest share. 

Mr. Walls added: ** At the moment we 
are not bound in any way to this scheme 
We are told that at present it is 
embryonic 
that it will be effective, we will recommend 
vur members to support it."’ 

Would £500,000 be sufficient for the 
purpose? The fact had to be faced that 
the films already sold to television would 
last them several years 

Mr. Walls contended that the CEA in 
1950 missed an opportunity to contro! 
films for television when they refused to 
join the European federation of . exhibi- 
tors, which was prepared to boycott pro 
ducers who sold films for TV 

R. Lloyd said: 


who paid the 


| producers will be committing suicide by 


selling films to TV The more they sell 
to TV the more they are going against 
their own and our interests. So why 
| ote we have to pay more money to put 
into their pockets? 

Mr. Walls said that, although the AIC 
was net included in the AITC, ghe council | 


If it can be proved to us | 


AIC representatives were plied with ques- 
tions, which 
The chairman of 


the Films Committee 


asked to be supplied with specific cases of | 


hardship. Mr. Wallis said he had taken 
out figures showing week by week from 
October 20 gross takings, whether the 


programmes for the particular weeks were | 


British or foreign, the amount of levy and 
tax, film hire charges, 
profit or loss. 

“I went sc far as to give a figure for 
Sunday sales The result was quite 
illuminating."" He asked members to 


| supply information for the Labour Party 


| him. 


“It has been said that the | 


Films Committee, cither direct or through 
It would be treated in confidence 

Mr. Walls said he understood there had | 
been ten cases brought by Customs and 
Excise in respect of claims for levy. The 
position was being watched carefully by | 
AIC headquarters 

Miss A. E. Bailey inquired the position | 
if the exhibitor signed a contract which 
was subsequently returned by the renter, | 
the film being shown at another hall. 
Was there any redress? 

Mr. Wallis: “*‘ The contract does not 
mean anything until it is accepted.’ 

At the annual meeting, Mr. Walls, in 
his review, 
| for having negotiated with the 
Western Electricity Board the new 
which had been of benefit 


North | 
tariff, 
to exhibitors 


and he | 


they answered satisfactorily. | 


overheads and the | 


said the branch took big credit | 


There had been coirespondence with 56 
MPs on the subjects of tax and levy 
Successful negotiations had taken place 
with Manchester, Soiford, Oldham and 
Sale regarding licences. The ranch’s 
proposed modifications to the Cinemato- 
| graph Act, 1948, have been accepted 
| For business and personal reasons, Mr. 
Walls declined to accent nomination to 
| continue as chairman. He told members 
** | shall be happy to be a member of the 
branch and work with you." 
It was decided to leave the appointment 


of a successor to the next meeting. Miss 
E. Bailey (Olympia, Gorton) was 
appointed vice-chairman. A. E. Eaman 


| 
| 
| (Rex, Radcliffe) continues: as secretary 


Sussex Elections 


A. R. GORDON was unanimously 
re-elected chairman of the Sussex 
branch CEA at the annual mecting. 

Further re-clections were as follows: 
| Vice-chairman, Mrs. I. Merriman- 
| Langdon; treasurer R. E. Briggs; 
hg ag chairman, vice-chairman and 
J. Richards; delegate ts general 
batt, J. D. Richards: deputy dele- 
gate, H. Jacobs: public relations 
| Officer, A. J. Sadler; representative 
te Brighton and Hove Chamber of 
Commerce, R. Taylor; executive 
| committee, D. Flint-Wood, : 
| Jelly, S. Collins, E. R. Mills, L. M. 
| Pepper, J. D. Richards and A. Fowle. 

The chairman, vice-chairman, 
| treasurer and secretary are ex-officio 
members of the committee. 


Trade, Says Singleton 
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EDINBURGH Films on Television 


A New Spirit In The 


GEORGE SINGLETON, president of the CEA, said at an Edinburgh 
ect ncn that within 18 months, films would be shown on/y on cinema 
creens 
lin presiden dg the move to g th jusur There would be a lot 
i off television presented a co npii- { change and al would b a very 
ed situation, bristling with difficul- | painful proc for lois of peop nm the 
s. But with good will and energy, | Dusimess, bul a J this 
he said, the matter would be resolved | 245\"¥; Which was s attracting 20 mil eee : 
once and fo B Pe 2 Te ime cimemas in A group at the Edinburgh CEA luncheon. Left to right: Denis McGee, 
= Beery section of this industry now | “gt would come trough, vice-chairman of the Scottish branch; George Singleton, president of the 
realises the mena ae Sain. Ts le - hag nde BP sapoaaee CEA; William Albin, chairman of the Edinbw section; Miss Lena di 
t THK Cc lnhat ims ON teK y i } ¢ inmen haugnicr . . 
vision provides fo h = Geet cold Gal cua oe Rollo, Edinburgh section member, who made the arrangements for the 
said and we have crowds of people getting together inside lunch; Arthur Matthews, chairman of the Scottish branch of the CEA 
couraged by the h 4 cinema Wha rigl had people to 
British producers, the ymmpare iho id films of + Rh we POPOV STSO see > > > . 
ecn on ' w n ' 5 , O- 
ducers, the KRS an saieagies 
The indus wa ane wy , co-operation from the press about double- 
. ) in hi as ; wi t y techniques ard feature programmes If both the main 
- e in adversity i ‘ heatres, can prov Mertainment which film and the second feature could be 
adde ¢ a is a ne pirit | ‘elevision ca y prov With all mentioned in reviews it would strengthen 
; the industry has ome | Tespes to televisi cant di PRESS SPACE the appeal to the public 
strengthened ey we ¢ ; 10 ' Graham Salmon, the secretary, report- 
ance ) ¢ chequer . , ing On a meeting with KMA regarding 
Paramount B ' kel : Jj , wis ng or this coun ry he AT A MEETING of Edinburgh the servicjng of equipment, said that the 
ackhtog eet Se Pe Oh Sn Ge. Pie ee Cae CEA immediately before the luncheon | manufacturers were satisfied that their 
Dea Dereuie vk! Mr. Sinale Se vo a it was resolved to write to individual | servicing departments were run efficiently, 
he said he was hopeful that the ix Ss r »bviou ! ty | 28SeSsors of cinemas. and to the secre- | Sut not profitably. If, as had been sug- 
inn -_ . f - am ’ vious ~— } tary of the Scottish Assessors Asso- gested by the section, there should be 
at ma An if wer saying it woul - ~ . le » , , i 
dy . Parar anyway, at Budget tim ion pointing out that when assess- ode gt corcising ctgumiestion, that would 
Op i " npo tones aise rok > > > > reere . r> . 
: a He 1a warning agai such | ments are unfrozen (the freeze ends But there would be greater overhead 
ld k : ecmet Se onkd cated” dies ee, ee —- o*. * |in 1961) the fact that cinemas had | and administrative costs, leading to a 
allt cont America | ton may be in for a oud satkenine | decreased reverue must be taken into | substantial increase in the services charge 
re W ‘ The prod rt oo members to keep at | account, and assessments should be | to exhibitors It was estimated that 
America { Bri ' and ¢ heir MP 4 sation =r ™ | accordingly lowered. ao cae Sa wb epee would be required to 
CEA . re« j y film " 7 - run the simgie servicing Organisation 
- , . Geor Gilchr who proposed the J. K. Stafford Poole, a member of “ = ‘ 
There was a tendency for a splinter | * 1 of the presid sid Mr. Single- the Scottish branch press and general > : 
lovem lop an xhibitor : Pw n would i in three | publicity committee, said that all | Centralised 
y ied b 
Britai i ] { j oo , ~ . whe 6 iS ' | section secretaries would be getting 
, pared pl ty -_ ijeq. | 2 COMmunication regarding publicity. Robert McLaughlin said he could not 
irbed , , . of unning ung he added “ understand why there should be such a 
p { promises. Fortunately | '9@ crowded ar Mr. Singleton had The secretaries would be asked to try | cost, as the manufacturers had all the 
., shibitors w ske m hink | 2ealt mos nsib und soundly with the | and get the same publicity in the NeWs- | material at present Mr. Poole said he 
t t for mse re being  ™atter of films on television, expressing | papers as was given to television We | believed that in America the service was 
“—— - eget oe oe id t t s p ¥ the president feel we are perfectly justified im asking | centralised 
j Ih CEA undoubied he would ha 7. mn hight tor the same service for city cinemas, If it worked in the United States why 
ti . Z ok after Television sid Mr. Gilchrist. had beer Mr. Poole said. It would do no harm to | should it not work in this country, he 
‘ shibicor now | pictured a 1 magic new medium. bu point out the amount of advertising that asked Mr. McLaughlin said * We pay 
d med its chances of survival depended the cinema trade gave to the press through the nose and get a poor service.” 
' T 4 vw future Dta i film 


The committee proposed also to secure 


Another picture from the Edinburgh CEA luncheon. Left to right:—Seated: Mrs. Robert McLaughlin, Mrs. G 

Singleton, Mrs. W. Albin, and Mrs. A. B. Craig. Standing: George Singleton, president of the CEA; A. B. Craig, 

Firemaster, South-East Fire Brigade, who proposed the toast of the Scottish branch CEA; W. Albin, chairman of the 

Edinburgh section of the CEA; Arthur Matthews, chairman, Scottish branch, CEA; Louis Dickson, oldest member 

of the Edinburgh section; Robert McLaughlin, Graham Salmon, secretary; and Norman Macdonald, area sales 
manager for Wall’s ice cream 


The matter was deferred to the next 
meeting for fuller discussion 

Mr. Poole, chairman of the Scottish 
branch entertainments tax committee, said 
that a new circular would be going out, 
in connection with this year’s Budget. The 
circular stated that it was not sufficient 
to leave the presentation of the cinemas’ 
case on entertainments tax to the all-indus- 
try tax committee 

Everyone was urged to quote figures 
and instances, and the exhibitors were 
asked to stress the difficulty of maintain- 
ing cinemas in a decent state of repair 
and decoration 

It was further suggested that any ex- 
hibitors who had not been in touch with 
their MPs should send them the front 
page of a recent KiInEMATOGRAPH WEEKLY, 
which outlined the position 


Mass Meeting 


Mr. Poole said he had a talk with Sir 
Alexander King, who mentioned that he 
was going to a mass meeting of the 
North-Western branch who had arranged 
to meet ail their MPs 

Sir Alexander had suggested that ft 


| would be a good idea to have a similar 


meeting in Scotland, and proposed to 
hold it in Edinburgh 

Mr. Poole suggested that the secretary, 
Mr. Salmon, should invite all MPs and 


| see if there was a good response 


The section was in favour of the idea. 
and its views would be remitted back 
to the entertainments tax committee by 
Mr. Poole. 

The section also discussed the Bernstein 


| scheme for restricting films for TV and 


queries were raised on some of the issues 


| Considerable opposition was expressed to 


any possibility of films that had received 
Eady Levy payments being allowed to 
appear on television in any shape or form. 
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MARCH 1958 
APRIL LOVE EASTMAN COLOUR 


PAT BOONE - SHIRLEY JONES - DOLORES MICHAELS 
ARTHUR O'CONNELL 


Produced by DAVID WEISBART - Directed by HENRY LEVIN 


SING BOY SING 


TOMMY SANDS - LILI GENTLE 


Produced and Directed by HENRY EPHRON 


1958 


SUN 


LAUREN AS 


d by CHARLES es 


SMILEY GET! 


cy 
DYBILT HORNDIKE: “CHI "RAFFER 


« 
DAVID O. SELZNICK presents his production of ERNEST HEMINGWAY'S 


A FAREWELL TO ARMS 


TECHNICOLOR 
ROCK HUDSON - JENNIFER JONES - VITTORIO DE SICA 


Directed by CHARLES VIDOR 
(SPECIAL PRE-RELEASES) 


e 
JERRY WALD’'S Product 


PEYTON 


LANA TURNER - HOP 
E LAN 
DIANE VARS| - * ARTHUR KENNEDY. : 


ected by MAR 


1958 JUNE 1958 


Su MN eee 
1 THE HELL-BENT KID EASTMAN COLOUR 


DON MURRAY - DIANE VARSI 


JOHN O'HARA'S best seller 


Prod i by ROBERT BUCKNER - Directed by HENRY HATHAWAY 
* 
4 
TEN NORTH FREDERICK | 


OPER - GERALDINE FITZ . 
GARY COOPER oe — SUZY PARKER Mo CENTURY 
Produced by CHARLES ao id Directed by PHILIP DUNNE ¢ 
INTENT To KILL | INEma 


] DRA 


HERBERT LOM - Ul - GASTON 


a> 


PICTURE 


Ce >. = 


Sours PaciFic 


7 _1958 


i yaa oon) 


. Directed by JEAN NEGULESCO 


S A GUN EASTMAN COLOUR 


RTY and KEN TH CALVERT 5 “2 
thy ANTHONY | 


> 
4 


f the not 


@ 
roduction 
IN PLACE. EASTMAN COLOUR 
NOLAN 
GE « LEE PHILIPS - LLOYD 
EDY- RUSS TAMBLYN * TERRY MOORE 
by MARK ROBSON 


6) O 
TURY-FOX 


aScoPeE 


PICTURES 


7, 1958 
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_ MAY 


1958 
= THE YOUNG LIONS 


e MARLON BRANDO - MONTGOMERY CLIFT - DEAN MARTIN 
HOPE LANGE - BARBARA RUSH - MAY BRITT 
Produced by AL LICHTMAN - Directed by EDWARD DMYTRYK 
‘A. Based on the best-selling novel by IRWIN SHAW 


JOEL — 


CATTLE EMPIRE EASTMAN COLOUR ; 
e 


Produced by ROBERT STABLER - Dir ~ ed by CHARLES MARQUIS WARREN | 
JERRY WALD'S Productio aus am Faulkn 
1{ THE LONG, HOT SUMMER ‘xs 
COLOUR 


PAUL NEWMAN - ANTHONY FRANCIOSA - JOANNE WOODWARD 
ORSON WELLES 


Directed by MARTIN RITT om 7 


ee . 


- 1958 JULY 


SUN 


"HOW TO ROB A BANK LS 


TOM EWELL - MICKEY ROONEY 


Produced by ANTHONY MUTO - Directed by HENRY LEVIN AQ 
JOHN WAYNE 
Produced by EUGENE FRENKE - Directed by JOHN HUSTON 
” 


_ HARRY BLACK 


STEWART | GRANG ER ' BARBARA RU SH ANTHONY >TEEL 


y \ 


® FRAULEIN EASTMAN COLOUR 


DANA WYNTER - MEL FERRER 

DOLORES MICHAELS TY 
Produced by Directed by Jil ii 

WALTER REISCH « HENRY KOSTER 


e SIERRA BARON 


BRIAN KEITH - RICK JASON 

RITA GAM 
Produced by 

PLATO SKOURAS - 


- THE 
: | HAPPINESS 


e DIARY OF ANNE FRANK 


SHELLEY WINTERS 

JOSEPH SCHILDKRAUT 

ED WYNN and MILLIE PERKINS 
as ANNE FRANK 

Produced & Directed by GEORGE STEVENS 


Directed by 
JAMES 8B. CLARK 


DARRYL F. ZANUCK’S production of 


e ROOTS OF HEAVEN 


JULIETTE GRECO 
from the best-seller by ROMAIN GARY 


JERRY WALD’'S production of 


e THE HELL-RAISERS 


JOANNE WOODWARD 
PAUL NEWMAN 


e RALLY ROUND THE 
FLAG, BOYS! 


A BUDDY ADLER preduction 


e THE HUNTERS 


“ENEMY BELOW ' 


=n Ti ss, * 
SON OF ROBIN HOOD 


by the producer of * 


JERRY WALD'S production of 


e THE BEST OF 


EVERYTHING e THE SHERIFF OF 


FRACTURED JAW 


e THE BRAVADOS | 


GREGORY PECK ( 
JOAN COLLINS: STEPHEN BOY 


Produced Dy Directed by (8 
HERBERT B SWOPE HENRY KING 


eA CERTAIN SMILE 


JOAN Eoarer AINE 
ROSSANO BRAZIL 
CHRISTINE PARERI 


Produced 


ry 
HENRY ERPNRON 


sativa 


CENTURY-FOX 
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OUR FILMS 
by <Bch Billings 


“CARVE HER NAME’ SCOOPS 
THE NATIONAL HEADLINES 


_ NATIONAL NEWSPAPER head- 
lines this week went to Rank’s “Carve 
Her Name With Pride.” It is a great 
war film and a compelling woman's 
film and the combination immediately 
started to pay off. The picture filled 
the Leicester Square Theatre over the 
weekend, and is certain of a long 
and highly prosperous run before it 
goes on tour on March 31. Pencil 
it in at al! costs 


ALTHOUGH FAR removed from 
war, “April Love’ (Twentieth Cen- 
tury-Fox — CinemaScope), another 
newcomer, took a flyer at the Carlton, 
Haymarket. Featuring Pat Boone, 
one of America’s top platter favour- 
ites, the comedy drama with songs 
unfolds in Kentucky’s blue grass 
country and is easy on the eyes and 
ears. In short, ideal escapist enter- 
tainment. 


YET another newcomer, “ Happy Is 
The Bride” (British Lion—British), 
opened at the Ritz last Thursday. The 
stylish remake of “* Quiet Wedding ” 
is, however. released next Monday, so 
obviously it can’t stay in the West 
End for long. 


SOME OF the critics took the title 
of Mr. Leo’s latest comedy, * Don’t 
Go Near The Water ” (MGM—Cine- 
maScope), a little too literally and 
gave it a wide berth. No matter, it’s 
clicked at the Empire. Good, clean 
fun, most of the shrewd bookers 
fancy its chances. 


THE BRITISH thriller, “ Family 
Doctor” (Twentieth Century-Fox— 
CinemaScope), didn’t succeed in put- 
ting much pep into the Rialto, 
Coventry | Street, box-office, but to- 
morrow Pres, Boy, Sing” (Twen- 
tieth Century-Fox—CinemaScope), a 
musical melodrama introducing 
Tommy Sands, another American disc 
star, moves in. I fully expect to see 
“ lasses who wear jeans and sport 

“ horse’s tail” coiffure, and the lads 
with stove-pipe trousers and bootlaces 
for ties roll up in large numbers. 
Whether we like it or not, the “ pop 
element is growing and the cinema 


cannot afford to neglect this section 
of society. 
BR mH 
DIRK BOGARDE fans continue 
to make a bee-line for the Odeon, 
Leicester Square, where his latest, “A 
Tale Of Two Cities * (Rank—British), 
has been confounding al! those who 
have lost faith in costume pieces. The 
film is going down equally well with 
young and old alike. 
a z 
I HEAR that the 
“ double bill,’ The Big Beat” and 
“The Female Animal” (Cinema- 
Scope), has easily paid for its keep 
at the Gaumont, Haymarket. How- 
ever, the programme changes today 
and Paramount's “ Wild Is The 
Wind” (VistaVision) takes over. 
Anna Magnani, its star, follows up 
the great work she did in ** The Rose 
Tattoo’ (Paramount—Vista Vision). 
The picture, staged on a vast and 
remote sheep farm, is really down to 


earth. 
& e eo 

A FILM has to do mighty fine to 
remain at the London Pavilion. for 
five weeks, but “ Legend of the 
Lost” (United Artists—Technirama) 
has done just this. It got a rather{> 
mixed reception from the scribes, | 
but if current form is oA —* 
and it usually is— Lege 
lost” cannot fail to — in the | 
shekels when it goes out. 


® cd 
“ SAYONARA ” (Warner—Tech- 
nirama) also found some of the 
critics hostile, but enthusiastic word- 
of-mouth advertising has lifted it 
into the big money at the Warner 
Theatre. It’s scoring fluently in pre- 
release spots, too. 
a te 
NEEDLESS to say, old-stagers 
“ Around the World in 80 Days” 
(United Artists—Cinestage), “ The | 
Ten Commandments ” (Paramount— | 
VistaVision) and “Pal Joey” 
(Columbia) are stil running—and 
how!—at the Astoria, Charing Cross 
Road, the Plaza, and the Odeon. 
Marble Arch, respectively. 


ON RELEASE 


THE GENERAL release situation 
1s still dominated by 
on the River Kwai” 


Rank-Universal 


'GABY ANDRE 


“The Bridge | 
(Columbia— | 


CinemaScope—British). It’s fashion- 
able to see this great film and there 
is no limit to the amount of money 
a picture can take once it becomes 
a “ must.” Few, of course, achieve 
such distinction. 


COLUMBIA has “ Cowboy” 
against “The Bridge on the 
Kwai,” but the film is more than 
holding its own. It’s a first-rate 
Western and deserves to cash in. 


I REFERRED to the rock ‘n’ roll 
trade earlier and the immediate suc- 
cess of “ Jailhouse Rock” (MGM— 
CinemaScope), featuring Elvis 
Presley, confirms the value and 
importance of this market. Elvis 
has certainly got what it takes to 
thrill the teenagers. 


WHAT FILM could have had a 
better press than * The Truth About 
Women” (British Lion—British)? 
For once I agree with the critics, but 
as yet the film, which appears to 
have all the earmarks of a woman's 
picture, has failed to edge into the 
top brass. 

> 


NUMBER 


up 
River 


ONE independent 
release is “The Enemy Below” 
(Twentieth Century-Fox — Cinema- 

. A magnificent naval war 

it has been repeating its 
Carlton, Haymarket, success. in 
London's suburbs. It eschews 
romance, but « creates terrific Suspense. 


IT'S SHEER 
BUNKUM, 
MR. DIXON 


IN SATURDAY’S 


graph, ”" Cam ’ 

Rte aa film critic, had - 4 to - 
:: “We 

cannot make wae” treme because 

we haven't a Wild West: or 

musicals, because we haven't the 

talent. Our thrillers are apt to have 


“Daily Tele- 
Dixon, the 


— at all events—work so hard 


at being 

He then added: “ It’s odd, too, that 
though we have some the 
wittiest writers in the world, and 
three or four witty directors, 
most of our comedies are - 
by the blatant slapstick of the 
music-hall or the tired cliches of 
the “family ” play. What a com- 
fort, then, that in one field British 
studios should be supreme. No 
other country makes war films 
quite as well.” After this he pro- 
ceeded to give a first-class notice 
to “Carve Her Name With 
Pride” (Rank—British). 

None will disagree with Campbell 
Dixon’s assessment of “ Carve Her 
Name With Pride,” or his praise 
of British war films, but for him 
to imply that we can make 
nothing else is sheer bunkum. 

When it comes to comedies, what 
about the “Doctor” series, the 
Ealing sagas and the Boultings’ 
Carmichael romps? As for serious 
melodrama, what about “ The 
Story of Esther Cost "? And 
when it comes to domestic comedy- 
drama, what about “Woman In 
a Dressing Gown”? These are 
but a few of the British films that 
were big successes, though they 
had nothing to do with war. 
fully appreciate that Mr. Dixon’s 
sweeping comments were merely 
an “intro” to his review of 
“Carve Her Name With Pride,” 
but all the same so experienced a 
writer should know better than 
to lead with his chin. 


NEW XX SENSATIONS! 


THE TOP-RATING TV SERIAL 
THE 


STRANGE 


PLANET X 


FORREST TUCKER 


MARTIN BENSON 
BRITISH 


* 


* ROBERT 
VAUGHN 


Is he the successor to James Dean? 


* 


WORLD or » TEENAGE 


DELINQUENTS 


==> 


AMERICAN 


ete EMME 
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Latest News from the Renters 


TWENTIETH-FOX LOCATIONS 
ARE WORLD WIDE 


TWENTIETH CENTURY-FOX has 12 major CinemaScope subjects in 
various stages of production in Hollywood and on location around the world. 
The line-up includes * The . 

Young Lions, a picturisation of . 
irwin Shaw's novel of World War ,| Bardot Combine 
which stars Marlon Brando, Mont- 
gomery Clift, Dean Martin, Barbara Si D 1 
Rush, Hope Lange and May Britt, igns ea 
the Swedish actress who makes her 
Dames an film ‘debut COLUMBIA has signed a multi- 
“ The Diar fA , Kk’ based picture deal with the combine headed 
Fr ms 1a An f aI — 7 by Brigitte Bardot, Raoul Levy and 
on the oreo “ 7 oe sla Ao 4, | Roger Vadim which will give the 
year-old ie Ferkins m the tile | company the exclusive services of 
role, Joseph Schildkraut, Gusti} Miss Bardot until 1960 
, ardot 
Huber and Lou —_ all of ‘whom Under the terms of the deal, Miss 
eo c A the o ne Whe version, | Bardot will be presented in a number 
1eHley Winters and Ed Wynn of major international productions 
: “ ippearing with co-stars of top calibre. 
From The Book All of the productions provided for 
in the agreement will be produced by 
Ten North Frederick starring | Levy and delivered to Columbia over 
Gary Cooper, Diane Varsi, Suzy | 4 three-year period 
Parker and Geraldine Fitzgerald in 
the film of John O'Hara's book 
* How to Rob a Nice Little Bank, 


‘Hell Below Zero’ 


in actual account of a bank robbery 


by three amateurs starring Tom Ewell COLUMBIA is reissuing “ Hell 
Mickey Rooney, Dina Merrill and | Below Zero,” the story of a whaling 
Mickey Shaugnessy *The Hell-Bent | flect in the Antarctic, starring Alan 
Kid,” western starring Don Murray | Ladd and filmed in Technicolor. Also 
and Diane Varsi reissued is the Technicolor production 
The Barbarian,” dealing with the | * Prize of Gold 
life of Townsend Harris, the fi 
American consul to Japan, starring 
John Wayn “ The Bravados, 
based on Frank O'Rourke's novel 
being filmed in Morelia, Mexicd and 
starring Gregory Peck, Joan Collins 
Barry Coe, Kenda Scott nd RKO RADIO'S line-up for early showing includes “ 
Stephen Boyd » be one of the 
A Certain Smil with Rossan film s Henry Fonda, Susan 
Brazzi, Joan Fontaine and newcomer | Marshall, and is made in Technicolor 
Christine C starring in the fils Also being prepared for forth- 
of Francoise Sagan's book Dart yming British screening is the latest 
i Zanuck Roots of Heaver Gina Lollobrigida film, “Anna of 
adapted from Romain Gary's Gon- | Brooklyn romantic comedy cen- 
urt novel set against an African ing around the adventures of a 
background of intrigue and adven- | young and very merry widow 
sun Filmed in Italy, in Technicolor and 
‘ Fraulein,” starring Dana Wynter | Technirama, the picture also stars 
and Mel Ferrer in the film of Jan ttorio de Sica, Dale Robertson 
Me Govern s story of the expe»ricne nd Am deo Nazzari 
of a German girl during the Allied 4 
sccupation of Berlin: “Intent to!, Diana Dors’ first all-comedy pic- 
Kill starring Richard Todd, Betsy ture Married A Woman, was 
Drake. Herbert Lom ind. Lisa | Made in Hollywood. Co-stars are 
Gastoni, a Zonic British production Adolphe Menjou and Jessie Royce 
Smiley Gets a Gun.” a Canberra Landis, and John Wayne makes a 
production for 20th Century-Fox re- | 8¥¢ st appearance in Technicolor 
lease This picture. which also | *a¥ences It is filmed in RKO-Scope. 
registers for British quota, has Dam« Additional to RKO’s completed 
Sybil Thorndike. Chios Rafferty, and | schedule is “Woman Without 
Keith Calvert It is being made im | Shadow a drama from Galahad 
Australia 2roductions of New York, starring 


| ation, 


company’s most ambitious projects im recent years. 
Strasberg, 
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Otto Preminger 
Makes Two 
For Columbia 


OTTO PREMINGER has 


com- 


| pleted a production-distribution agree 


ment with Columbia Pictures Corpor- 
it has been announced by the 
company, under which Preminger’s 
Carlyle Productions, Inc., will pro- 
duce two motion pictures this year 
to be directed by Preminger. The 
first of these films will be based upon 
** Mardios Beach,” a novel by Oakley 
Hall. Columbia currently is releasing | 
Preminger’s “ Bonjour Tristesse,” 
which is to be premiered in London 
on March 27, and which stars 
Deborah Kerr, David Niven, Jean 
Seberg and Mylene Demongeot. 

Mile. Demongeot, one of France's 
most rapidly rising young stars, will 
interrupt a Swiss holiday specially to 
be present at the premmere which is 
in aid of the Home and Hospital for 
Jewish Incurables. 

*Mardios Beach” is the story 
with three women in a small South- 
ern California coastal town. Walter 
Newman, who wrote the script of 
“The Man with the Golden Arm” 
for Preminger, will prepare the 
screenplay, which will be filmed with 
an all-star cast. 

The second property will be an- 
nounced when it has been selected by 
Preminger. 


RKO Plans Early Showing for 


Stage Struck,” stated 
The 
and Herbert 


Rosemary Harris and Steve Hill. 
Another completed feature is * 
Sinner,” a drama of passionate 


Joan Greenwood 


The 

in- 
trigue set in biblical times and pro- 
duced in Italy. The wide-screen pro- 
duction stars Ruth Roman and Akim 
Tamiroff. 

Nearing oe pay are three pro- 
ductions headed *The Naked and 
the Dead,” Nocwan Mailer’s World 
War I} story. 

The CinemaScope-WarnerColor film 
stars Aldo Ray, Cliff Robertson, Ray- 
mond Massey, Barbara Nichols, 
St. Cyr and newcomer Joey Bishop, 
and is being produced by Paul Gre- 
gory and directed by Raoul Walsh. 

The other two are 
Benedict Bogeaus. They are 


the Earth to the Moon,” a colour and 


wide-screen version of Jules Verne’s | 
| science-fiction novel, 
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1958 


British Lion's 
TV Campaign 


BRITISH LION, ABC and the 
producers of “ Happy is the Bride” 
have prepared a comprehensive pub- 
licity and exploitation campaign for 
the film. 

A concentrated television campaign 
has been organised and a competition 
arranged for BBC's * Picture Parade ” 
programme has received a terrific re- 
sponse resulting in outstanding ad- 
vance publicity. 


| Tools, 


of | 
a self-made man and his relationships | 


j}and Roger 


Lili | 
|“ The Brave 


both from | 
“ From | 


starring Joseph | 


Four national tie-ups have been 
arranged with rg) remy Houseware, 
Singer Sewing achine Company : 


Morphy-Richards and Wolf Electric 
Ltd. Each firm is producing 
special showcards and window bills 
on which full film credits are given. 

Moss Bros. will give window dis- 
plays in their branches throughout the 
country. 

In many towns Gas and Electricity 
companies are tying in by organising 
a “ Brides’ Fortnight ” and carrying 
displays in their showrooms. 


Councils Approve 


‘ a ’ 
Femmes de Paris 
“FEMMES DE PARIS” (Mon- 


| dial) has been given an A certificate 


by the local councils in the following 


areas: East Ham, Bedfordshire, 
| Berkshire, Burnley, Essex, Ports- 
mouth, Middlesex and Bristol. 


‘Stage Struck’ 


Cotton, George Sanders, Debra Paget 
and Don Dubbins;: and “ Enchanted 
Island,” a colour and wide-screen 
adaptation of Herman Meville’s cele- 
brated adventure, * Typee,”’ starring 
Dana Andrews, Jane Powell 

Three RKO films are already set 
for the British market. Arthur Lubin’s 
much-acclaimed “Escapade in 
Japan,” Technicolor-Technirama ad- 
venture romance filmed in Japan and 
starring Teresa Wright and Cameron 
Mitchell with boy stars Jon Provost 
Nakagawa, started its 
London general release on Monday 
(February 17). 

On March 10, the company’s big 
CinemaScope-Technicolor programme 
One,” King Brothers’ 
* Oscar” winning adventure romance 
filmed in Mexico and starring Michel 


Ray, and “ Rommel's Treasure,” _— 
ternational production filmed in E 

and starring Dawn Addams, “ 
Christian and Isa Miranda, start 


their London general release round. 


Anothe rv Fabulous FIRST 


»M 


WALT DISNE) 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 

Amiable Lady __... .. 75 min. (VU) 
(Exclusive)—Foreign 

Colorado Ranger... 56 min. (U) 
(Exclusive)—U.S 

Crooked River .. 51 min. (U) 
(Exclusive)—U.S 

Darby’s Rangers . 104 min. (A) 


(Warner)—U.S 


"Diplomatic Corpse, The 65 min. (U) 


(Rank)—British 


Fast On The Draw 
(Exclusive)—U.S 


56 min. (VU) 


Fright 


= ie 58 min. (A) 
(Butcher’s)—U.S 


Hell Bent For Glory 91 min. (A) 
(Warner)—U.S 
Hostile Country ... 60 min. (U) 


(Exclusive)—U.S 


*Hunters of the Southern 43 min. (U) 
Seas 
(Gala)—Russian 


Marshal Of Heldorado 
(Exclusive)—U.S 


53 min. (U) 


{Parson And The Outlaw, 70 min. (U) 
The 
(Columbia)—U.S 


West Of The Brazos 58 min. (U) 
(Exclusive)—U.S 

‘White Poodle, The 70 min. (U) 
(Gala)—Russian 

Yambao 84 min. (X) 


(Regent)—Mexican 


(C) SUITABLE FOR CHILDREN. 


Stars 


Richard Ney 
Betty Oakes 
Peter Beauvais 


Jimmy Ellison 
Russ Hayden 
Betty Adams 
Jimmy Ellison 
Russ Hayden 
Betty Adams 
James Garner 
Etchika Choureau 
Jack Warden 


Robin Bailey 
Susan Shaw 
Liam Redmond 


Jimmy Ellison 
Russ Hayden 
Betty Adams 
Nancy Malone 
Eric Fleming 
Frank Marth 


Tab Hunter 


Etchika Choureau 


Marcel Dalio 


Jimmy Ellison 
Russ Hayden 
Betty Adams 


Jimmy Ellison, 
Russ Hayden 
Betty Adams 


Anthony Dexter ... 


Sonny Tufts 
Marie Windsor 


Jimmy Ellison 
Russ Hayden 
Betty Adams 
V. Koltsov ... 


Voloda Polyakov 3 


N. Citserot 


Nina Sevilla 
Ramon Gay 
Rosa Elena Durgel 


(CC) EXCELLENT FOR CHILDREN 


* BRITISH QUOTA PICTURE 


Remarks 


Comedy melodrama, set in Trieste, concerning 
young American who outwits blackmailers. 
Story transparent, cast uneven and highlights 
telegraphed 

Nutshell western telling how Texas Ranger defeats 
land-grabbers. Yarn compact, players virile and 
light relief hearty 

Pocket “ horse opera "’ about tough young hombre 
who takes revenge on parents’ killer. Action 
steady, characters clear cut and comedy apt 

World War Il melodrama _ cross-sectioning 
America’s number one Commando unit, which 
distinguished itself in North Africa and Italy. 
Types sharply drawn, romantic and comedy by- 
play appropriate and combat scenes impressive 
but title unattractive 

Comedy crime melodrama, dealing with a 
reporter and his girl who help solve murder of 
diplomat. Development smooth, acting con- 
vincing, asides amusing and climax suspenseful 

Pint-size ‘ outdoors,’ describing a cowpoke’s 
victory over gun-shyness. Plot artless, but cast 
keen, comedy clean and staging adequate 

Supernatural melodrama hingeing on psychiatrist's 
encounter with split-personality girl. Tale 
colourful, players sound, footage convenient and 
title arresting 

Great War melodrama illustrating exploits of 
Americans attached to French Air Force. Charac- 
terisation faultless, love interest appealing, 
atmosphere effective and flying of period “‘crates’’ 
both amusing and spectacular 

Thumbnail western about young cowboy's suc- 
cessful war on unscrupulous cattlemen. Action 
brisk, humour and rough stuff wholesome and 
backgrounds agreeable 

Colour travelogue telling the story of the experi- 
ences of a Russian whaling fleet on its voyage from 
Odessa to the Antarctic, the work done near the 
South Pole, and its return to Russia after a success- 
ful season. There are many exciting and interest- 
ing scenes helped by admirable photography and 
a good commentary 

Cameo western concerning forthright marshal's 
brush against lawless gang. Cast husky, pace 
lively and light relief cheeky 

Technicolor outdoor melodrama covering the 
further adventures of Billy the Kid, notorious 
early-West gunman. Acting robust, highlights 
tense, romantic asides frank and climax salutary 

Capsule * outdoors "’ describing Westerner’s fight 
for inheritance. Story straightforward, cast 
tireless, comedy wholesome and scraps realistic 

A simple and artless story photographed in colour 
and set in Russia some 60 years ago, it tells of the 
adventures of an old wandering musician and a 
small boy, who is both tumbler and juggler, 
whose performing poodle is stolen and later 
retrieved at great personal risk. Atmosphere 
and settings authentic, acting good, direction and 
photography effective, and commentary pleas- 
antly in character 

Intense and passionate story of a young Cuban girl 
who has been trained in witchcraft, and her white 
employer whom she nearly ensnares for life. 
Interesting studies in Cuban witchcraft and ritual 
dances. Outstanding performance by Nina Sevilla 
as the not-so-wicked witch 
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EDITED BY 
JOSH BILLINGS 
Box-Office Angle 
Doubtful booking (C) 
Passable small hall 
“second” (CC) 

Passable small hall 


“ second” (CC) 


Good general booking (C) 


Good British “‘second” (C) 


Passable small hall 
“second” (CC) 


Reliable “ second” (C) 


Good general bocking (C) 


Passable small hall 
“ second” (CC) 


Good feature-length docu- 


mentary of genera! 
interest (CC) 
Passable small hall 


“second” (CC) 
Good “ double bill” (C) 


Passable small hail 
“second” (C) 


Excellent children’s 
matinee booking (CC) 


Good specialised audience 
booking (NC) 


(NC) NOT FOR CHILDREN 
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ne a ort 
Screenplay by ROMOLO MARCELLINI, GINOTIME'SANTIS + Script by FRANK GERVASI, DUNGAM@EELTOT =~ Director of Photography 
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WWISCHY +» AN IMPERIAL FILM PRODUCTION Directed by ROMOLO MARCELLINI 
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REVIEWS FOR SHOWMEN 


DARBY'S RANGERS 


Warner. American (A). Directed by Wiiliam A 
Wellman Featuring James Garner Etchika 
Choureau and Jack Warden. 9,492 feet. Releas 


May 12, 1958 


WORLD WAR II melodrama, sharply photo- 
graphed in monochrome. It cross-sections life 
in America’s number one Commando unit, which 
distinguished itself in North Africa and Italy, 
and interleaves vigorous training and battle 
sequences with “ shots ” of the warriors’ amours 
and broad comedy touches. The characterisation 
and direction are keen, and flagwagging is 
reduced to a minumum, but, despite its high 
entertainment content, « may have its work cul 
out to overcome its unattractive tithe and lack 


of big stars. The risk’s worth taking. Good 
general booking 
Story.—William Darby, a U.S Army officer 


during World War Il 
force known as Rangers, and the men are put 
through an intensive course in Scotland by a 
British Commando lieutenant. Hank, a profes- 
sional card player, woos Wendy, bus conductress 
daughter of titled parents; Rollo Burns, an 
agreeable youngster, falls for Peggy, daughter of 
a dour Scots sergeant; and Tony Sutherland 
a Lothario, has an affaire with a married woman 
but crashes to his death during an exercis 
The Rangers go overseas and make successful 
assaults in North Africa and Sicily. In Naples 
Dittman, a young subaltern, marries Angelina 
an appealing blonde, before the Rangers push 
on to Cisterna, where, hopelessly outnumbered 
they suffer severe casualities. The few survivors 
then disband and there are reunions between 
Hank and Wendy, and Dittman and Angelina, 
but Rollo is one of the many lost 

Production.—The picture pays tribute to the 
British commandos during the opening reels, but 
although only Americans are seen in action in 
Africa, Sicily and on the Anzio beachhead 
blatant propaganda is avoided. James Garner 
impresses as Darby, Stuart Whitman displays 
strong sense of humour as Hank, Edward Byrnes 
is effective as the callow Dittman, Etchik 
Choureau pleases as Angelina, and Jack Warden 
Corey Allan and Peter Brown head a sound 
supporting cast. The sex asides are frank, yet 
frequently moving, while appropriate horseplay 
artfully offsets the realistic and tense comba 
scenes, firmly buttressed by topicals. But again 
what a title! 

Points of Appeal.—Faciual fundamentals, widk 
romantic interest. competent acting. showman- 
like treatment, popular humour and shrewdly 
spaced thrills 


HELI 


Warner. American (A) 


Organises a speal head 


BENT FOR GLORY 


Directed by William A 
Wellman Featuring Tab Hunter Etchika 
Choureau and Marcel Dalio. 8,269 feet. Release 
ipril 14, 1958 

GREAT WAR melodrama, unfolded on and 
above French soil. It tells of romance between a 
mixed-up young Yankee and a pretty streetwalker 
and fills in the background with the amusing and 
thrilling exploits of American lads voluntarily 
attached to the French Air Force. The overall 
although competently acted and directed, hardly 
reaches epic stature, yet completely captures the 
mood of its hectic times. Nostalgic and exciting 


t should intrigue the young and the old of both 
sexes. Good general booking 
Story.—Thad Walker, wild, motor mad son of 
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4 prominent New England manufacturer, knocks 
down a newsboy while driving a stolen car. His 
father severely clouts him and he promptly runs 
off to Europe and joins the French in their fight 
against the Germans. His companions include an 
old school chum, Bill Wellman, and two other 
Yanks. Before being assigned to Lafayette Escad- 
rille, the American unit of the French Air Corps, 
all three visit Paris and Thad falls for Renee. 
an enchanting lady of the boulevards. She 
reciprocates and takes a job as a subway con- 
ductress. At camp, the pre-occupied Thad is 
prodded by an irate drill instructor and, suddenly 
remembering the indignities suffered at the hands 
of his father, strikes bac«. Thad is arrested, but 
his friends help him to escape. He returns to 
Paris, seeks refuge in Renee's room and the two 
pledge their troth on the Bible. When America 
joins the Allies, tbe hunted Thad transfers to the 
U.S Air Force. Before departing for the front, 
he marries Renee and later distinguishes himself 
in battle. Meanwhile, many of his buddies dic 
in the war that was to end all wars. 

Production.—The picture never mentions the 
British Air Force nor, for that matter, goes out 
of its way to pat the French flyers of the 1914-18 
conflict on the back, but the omissions will cause 
no misgivings. Its tale concentrates mainly on 
Thad’s and Renee’s romance, and the training. 
roistering and combat scenes are used primarily 
as padding. Tab Hunter scores in the unreward- 
ng role of Thad, Etchika Choureau is a delightfu! 
Renee, and Bill Wellman, Jnr., Jody McCrea and 
Dennis Devine register as young Americans who 
lived dangerously in World War I. The flying of 
wire and matchwood “crates” provides thrills 
in plenty, and atmosphere is further heightened 
by the musical accompaniment, containing song 
hits of the period 

Points of Appeal.—Partly factual story, tender 
love interest, accomplished young cast, woman's 
angle, resourceful direction and spectacular high- 
lights 


THE PARSON AND THE OUTLAW 


American (U) Photographed in 
Directed by Oliver Drape. Featur- 
ing Anthony Dexter, Sonny Tufts and Marie 

Windsor. 6,337 feet. Release March 3, 1958 

OUTDOOR melodrama, dipped in sizzling 
Technicolor It concerns Billy the Kid, 
notorious gunman of the early West, who, after 
swearing off firearms, buckles on his holster at 
the behest of a clergyman and his intimidated 
flock. The tale contains all the popular ingredi- 
ents and the players, mostly old-timers, 
vigorously mix them. Definitely a “rill mill” 
for the “ ninepennies”’ and youngsters. Good 

double bill.” 

Story.—Tired of gunslinging, Billy the Kid 
feigns death, parks his gats and starts life anew 
in a frontier town. Colonel Morgan, a power- 
crazy man, and Jack Slade, his aide, terrorise 
the inhabitants, and Jericho Jones, the preacher, 
who knows Billy’s real identity, appeals to Bifly 
for help. Billy refuses at first, but, after the 
offices of the local paper are destroyed and 
Jericho is shot, Billy reluctantly picks up his 
rods. He then disposes of Morgan and Slade 
and their followers. 

Production.—The picture dots all its i's and 
crosses all its t's, but, though it leaves nothing 
to the imagination, it firmly holds the interest. 
lis secret is variety—even the Cavalry and 
Indians are introduced into its story. Anthony 
Dexter is not too well cast as Billy the Kid, 
but Sonny Tufts and Robert Lowery register as 
Slade and Morgan, Buddy Rogers convinces as 


Columbia 
Te hnic olor 


the fighting parson Jericho, and Marie Windsor, 
Jean Parker and Madalyn Trahey score in con- 
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involved. The 
showmanlike, and 


trast as the women principally 
climax is both salutary nd 
its scenery impresses. 

Points of Appeal.—Crowded yarn, attractive 
and tireless team, rugged romantic asides, spec- 
tacular gunplay, Technicolor and U certificate. 


THE DIPLOMATIC CORPSE 
Rank. British (U). Featuring Robin Bailey. 
Susan Shaw and Liam Redmond. Produced by 
Francis Searle. Directed by Montgomery Tully. 
Screenplay by Sidney Nelson and Maurice 
Harrison. Director of photography, Phil Grin- 

drod. 5,856 feet. Release March 17, 1958 

COMEDY crime melodrama, set in London. 
It deals with a reporter and his girl who help 
solve the mystery of a diplomat’s murder, and 
bust an international narcotics racket. The 
many pieces of its intriguing jigsaw fit snugly, 
and the acting, direction and staging are first 
class. In all, jolly and exciting curtain-raiser. 
Good British * second.” 

Story.—When Lord Buntrim, a newspaper 
owner, sees a body dragged from the Thames. 
he orders Michael Billing, his ace scribe, to get 
a story. Jenny Drew, Michael's fashion writer 
cutie, identifies the dead man as Shaffat Far- 
hood of the Ergynian Embassy. Marion Weaver, 
switchboard operator at the Embassy, tells 
Michael and Inspector Corcoran of the Yard 
that Farhood, who was her fiance, disappearcd 


two days before. Michael and Corcoran visit 
the Embassy, but Hamid, the senior official, 
says that the deceased is not Farhood. From 


thence on the fur really flies, but finally Michael 
and Corcoran prove that Hamid and his assisi- 
amt, Karim, killed Farhood because he dis- 
covered that they had been using the Embassy 


for dope smuggling. Lord Buntrim then takes 
credit for the scoop! 
Production.—The picture, vest-pocket “ cloak 


and dagger,’ moves at a jaunty pace, yet effec- 
tively punctuates mayhem and murder with 
popular romance and crisp humour. Susan Shaw 
displays plenty of spirit as Jenny, Robin Bailey 
has an easy way as Michael, Liam Redmond 
scores as the shrewd and understanding Cor- 
coran, and Andre Mikhelson is a real menace 
as Hamid. Its settings are suitably varied, and 
the dialogue frequently crackles. 

Points of Appeal.—Taut tale, bright asides, 
versatile cast, clever title, tandy footage, quota 
ticket and U certificate. 

FRIGHT 
Butcher's. American (A). Directed by W. Lee 
Wilder. Featuring Nancy Malone, Eric Fleming 
and Frank Marth. 5,215 feet. Release not fixed 

SUPERNATURAL melodrama, staged in New 
York. It's about a psychiatrist who cures an 
attractive schizophrenic by hypnotism and wins 
her love. The hocus pocus frequently refers to 
the famous nineteenth century Meyerling scandal 
in Austria, and the colouring matter conceals its 
improbabilities and establishes feminine appeal. 


Ill keep the “ ninepennies“ on the qui vive. 
Reliable ** second.” 
Story. — In preventing Morley, a_ triple 


murderer, from throwing himself off a bridge. 
Doctor Hamilton, a head shrinker, puts Ann 
Summers, a spectator, under a hypnotic spell. 
It is then revealed that Ann has a subconscious 
fixation that she is Baroness Maria Vetsera, whe 
committed suicide with her lover, Prince Rudolph 
of Austria, in 1889. Hamilton falls for Ann. 
but she vanishes and the. police suspect him 
of foul play. Later, Hamilton puts the “fluence 
on Morley and makes him believe he is Rudolph 
Ann returns in the person of Maria and Morley 


Another Fabulous FIRST 


FROM 


TECHNICOLOR 
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shoots her. The cartridge is a blank, but the 


shock restores Ann to normal and she marries 
Hamilton, 
Production.—The picture certainly stretches 


credulity to the full, yet manages to clothe its 
mumbo-jumbo in popular story-book romance 
without sacrificing essential thrills. Nancy Malone 
makes the most of the fantastic role of Ann 
alias Maria, Eric Fleming convinces as the 
psychiatrist-cum-hypnotist Hamilton, and Frank 
Marth registers as the homicidal Morley. Tension 
steadily mounts towards the finish, and the climax 
is both disarming and showmanlike. One thing 
more, the film’s commendably compact. 

Points of Appeal.—Exciting tale, competent 
cast, obvious woman's angle, arresting title and 
handy footage. 


AMIABLE LADY 


Exclusive. Foreign (U). Directed by 
Young. Featuring Richard Ney, 
Peter Beauvais. 6,820 feet. 

COMEDY melodrama, produced on the Con- 
tinent with an international cast. It describes 
how a young American saves a friend from 
blackmailers, and finds romance. The plot's very 
transparent and indifferent acting and direction 
makes it seem even longer than it is. Those 
looking for laughs and thrills will discover few 
here. Doubtful booking. 

Story.—Soon after Steve Harper, a handsome 
Yankee businessman operating in Trieste, gives 
a job to Laura Foster, an attractive girl who had 
been gypped by an unscrupulous art dealer, Paul, 
one of Steve’s associates, comes to Steve for 
aid. Paul had been tricked out of money belong- 
ing to the Government by Lisa and Carl, a 
couple working a blackmailing racket. Steve 
agrees to help and pays back the crooks in their 


Harold 
Betty Oakes and 
Release not fixed 
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the rest fall short of demands, As for the “ sur- 
prise ’’ climax, this is telegraphed in the second 
reel. Even the authentic exteriors add little to 
the general effect 

Points of Appeal.—Title 


and U certificate 


CROOKED RIVER 
Exclusive. American (U). Directed by Thomas 
Carr. Featuring Jimmy Ellison, Russ Hayden and 
Betty Adams. 4,637 feet. Release not fixed 


POCKET “ horse opera,” about a tough young 
hombre who avenges the killing of his parents. 
It has very little comedy er romantic relief, but 
moves at the gallop. The thundering hooves will 
make sweet music for youngsters. Passable small 
hall “ second.” 

Story.—While Jimmy “ Shamrock ” Ellison. a 
forthright fellow, is searching for water, his Pa 
and Ma are murdered by Kent, head of gunmen. 
Shamrock swears to get Kent and his gang, but 
Lucky Hayden, a rival thug, takes over. Kent, 
who coverts Ann, Lucky’s sister, subsequently 
blinds Lucky, but Lucky, despite his affliction 
rubs out Kent. Shamrock then concentrates on 
the rest of Kent’s mob and finally demolishes 
them 

Production. — The picture’s highlight is the 
duel between the blind Lucky and the unscrupu- 
lous Kent, but there are other lively scraps. Jimmy 
Ellison gives a tireless performance as Shamrock, 
Russ Hayden and John Cason pul! no punches 
as Lucky and Kent, and Betty Adams is adequate 


2s Ann. Moreover, the nags earn their oats, 
and the settings meet all demands. 
Points of Appeal.—Straightforward tale, handy 


footage, series values and U certificate. 


WEST OF THE BRAZOS 


21 


tance. Its plot has stood the test of time, but 
the seasoned players work hard and take no 
chances. Safe or the satchel club trade. Passable 
small hall “* second. 

Story.—Shamrock and Lucky, roving cowboys, 
are suspected by Blyth, a marshal, of being mem- 
bers of the Cyclone Kid gang. He proves to be 
wrong and is wounded by the bandits. Before 
he goes to a Mexican camp to recuperate, Blyth 
authorises Shamrock to round up the Kid. Mean- 
time, the Kid schemes to grab an oil-bearing 
ranch inherited by Shamrock, and later Shamrock 
is arrested for the murder of the missing Blyth 
The Kid then tries to polish off Blyth, but Sham- 
rock finally settles the Kid’s hash, and marries 
Ann, his childhood sweetheart. 

Production. — The picture's completely trans- 
parent, but its eager cast enables its laughs and 
thrills to register yet again. Jimmy Ellison makes 
a virile Shamrock, Russ Hayden scores as the 
slap-happy Lucky, Betty Adams pleases as Ann, 
and John Cason convinces as the Kid. Settings 
appropriate. 


Points of Appeal.—Straightforward tale, 


footage, series values and U certificate. 


handy 


FAST ON THE DRAW 


American (U). Directed by Thomas 
Carr. Featuring Jimmy Ellison, Russ Hayden 
and Betty Adams, 5,012 feet. Release not fixed 

PINT-SIZE “ outdoors,” concerning a cow- 
poke who becomes gunshy after witnessing the 
murder of his family, but not for very long 
The tale leaves littl to the imagination, but 
bright and husky asides keep its end up. All 
right for nippers. Passable small-hall “ second.” 

Story.—Shamrock Ellison, a youngster, sees 
his folk shot by thugs. Grown-wp, he shines as 


Exclusive. 


own coin. He then proposes to Laura. ’ E peace (U). Directed by Th a rodeo rider, but memories of the past cause 
Production.—The picture introduces cafe xclusive. merican ). irecied } 10mas him to be branded a coward during a bandit 
scenes into its main action, but, due to croaking Carr. Featuring Jimmy Ellison, Russ Hayden and raid. His pal, Lucky, however, sticks by: him 
crooners, they're more of an impediment thar Betty Adams. 5,265 fost. Release not fixed and, following his election to the office of sheriff 
an asset. Richard Ney is not too bad as Steve CAPSULE “ outdoors,’ covering a Westerner’s 
g 


but Betty Oakes fails to impress as Laura, and 


THEY DEALT (N DREAMS — and MURDER! 


battle against crooks, planning to seize his inheri- continued on page 26 


NAT COHEN and STUART LEVY present g * 


MARY r 


CAMERON: MURPHY.» 


“EDWARDS 
Lagi reer ILLING 
CARL JAFFE * KAY CALLARD 


50 ieee C. SHOWDEN Directed ty MONTGOMERY TULY 
ANGLO AMALGAMATED FILM DISTRIBUTORS LTD. | 
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Rank’s CARVE HER NAME WITH PRIDE was premiered at London’s Leicester Square Theatre on Thursday last week. Pictures show: (1) John and 
Mrs. Davis; (2) Virginia McKenna, the star of the film, with war heroine Mrs. G. Hallowes (Odette Churchill); (3) H. Perceval and Mrs. Perceval, Major 
L. P. Fernandez and Danny Angel; (4) Virginia McKenna and Theo Cowan inspecting a FANY guard of honour; (5) Lewis and Mrs. Gilbert 
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DUKE OR DUSTMAN-Everyone will enjoy the © 
warm Irish humour in the love and laughter 
itory of thi the year! 


ANISATION PRESENTS 


‘JO N GREGSON 
MURIEL PAVLOW 
JARRY FITZGERALD 


NOEL PURCELL JUNE THORBURN 


Screenplay by PATRICK KIRWAN 
Produced by GEORGE H. BROWN Directed by GEORGE POLLOCK 


Made at Pinewood Studios Executive Producer Earl St. John ko 
RANK FILM DISTRIBUTORS LTD. 
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REVIEWS FOR SHOWMEN 


continued from page 2\ 


in a small town, Shamrock finds his real self 
Fate then pits him against the man who killed 
his Pa and Ma, and he nabs the villain. Ann, 
the village belle, is at hand to applaud him 

Production.—The picture, using a rodeo as a 
springboard, quickly plunges into a wholesome 
mixture of romance, comedy and rough stuff 
Jimmy Ellison convinces as the rehabilitated 
Shamrock, Betty Adams is adequate as Ann, 
and Russ Hayden, Raymond Hation, Fuzzy 
Knight and Tom Tyler make the most of their 
chances in support. Its settings aren't bad, and 
dialogue is reduced to a minimum 

Points of Appeal.—Straightforward = yarn, 
handy footage, series values and U certificate 


HOSTILE COUNTRY 


Exclusive. American (U). Directed by Thomas 
Carr Featuring Jimmy Ellison, Russ Hayden 
and Betty Adams. 5,431 feet. Release not fixed 
THUMBNAIL western, dealing with a young 
hombre's intervention in a war between home- 
steaders and crooks. It departs slightly from 
the traditional, yet introduces essential humorous 
and romantic asides. What's more, no time is 
wasted Passable small-hall ** second 
Story.—Shamrock and Lucky, saddle pals, go 
up-country to visit H. H. Oliver, Shamrock’s 
stepfather. They run into Ann Green, a comely 
rancher, and learn that Oliver is employing 
thugs to stop small owners driving their herds 
through the town. Shamrock and Lucky imme- 
diately investigate and discover that the real 
Oliver is a prisoner and rogues have been using 
his name. Shamrock soon puts paid to the 
villains and prevents the cattle people from 
being forced to sell at cut rates. 
Production.—The picture not only gets a move 
on, but also manages to give a twist to its tale 
Jimmy Ellison is quick on the draw as Sham- 
rock, Russ Hayden makes an effective foil as 
Lucky, and Betty Adams shows spirit as Ann 
Backgrounds have variety, and the photography 
is adequate 
Points of Appeal.—Straightforward yarn, handy 
footage, series values and U certificate 


MARSHAL OF HELDORADO 


Exclusive. American (U). Directed by Thomas 
Carr. Featuring Jimmy Ellison. Russ Hayden and 
Betty Adams. 4,871 feet. Release not fixed 
CAMEO western, centring on a youne mars! 
who outwits a lawless gang by masquerading 
is a tenderfoot. It has quite a strong sense of 
humour and this, plus popular romance and 
fast action, gets it over. Junior will applaud 

Passable smal! hall “ second.” 

Story.—Lucky. a breezy cowpoke, is elected 
sheriff of a small town by Deacon, the mayor 
and the Colonel, the local banker. The Tulliver 
Boys, gunmen, are causing trouble, but before 
Lucky can stalk them Jimmy Shamrock ” 
Ellison, a marshal posing as a city slicker. arrives 
on the scene, He not only disposes of the Tul- 
liver Boys, but also relieves the Colonel! of 
financial embarrassment. Lucky grabs the reward 
but Shamrock wins Ann, the Colonel's daughter 

Production.—The picture allows Shamrock to 
lead the crooks up the garden and subterfuge 
paves the way to laughs, as well as conventional 
rough stuff. Jimmy Ellison amuses as Shamrock, 
Russ Hayden makes a willing stooge as Lucky, 
Betty Adams has her moments as Ann, and Tom 
Tyler does his stuff as the eldest of the Tullivers 
Staging adequate 

Points of Appeal.—Straightforward tale, handy 


footage, series values and U certificate 


COLORADO BANGER 


Exclusive imerican (U). Directed by Thomas 
Carr. Featuring Jimmy Ellison, Russ Hayden and 
Betty Adams. 5,017 feet. Release not fixed 
NUTSHELL western telling how a Texas 
Ranger defeats unscrupulous land-grabbers. Its 
characters are taken from stock, but versatile 
players bring them to life and the director neatly 
deploys them. Fast moving and disarming) 
ngenuous, it'll please the kids. Passable sma 

vall “* second 
Story.-Shamrock Clark, a roving cowpok« 


and Lucky and the Colonel, genial gunmen, meet 
in Sheriff Bradley's office in tough Cactus Junc- 
tion. Bradley and Morgan, a rich land owner, 
seek the aid of Shamrock, Lucky and the Colonel 
to get rid of settlers. One of the intended victims 
is Ann, daughter of a homesteader. The Lobo 
Kid, a desperado, moves in, but eventually Sham- 
rock proves to be a Texas Ranger. He, Lucky 
and the Colonel eliminate the crooks, and 
Shamrock marries Ann 

Production.—The picture, which tempers its 
rough stuff with humour, never flags. Jimmy 
Ellison, Russ Hayden and Raymond Hatton make 
a resourceful trio as Shamrock, Lucky and the 
Colonel, Betty Adams registers as Ann, and 
Stanley Price and Stephen Carr are in their 
element as Bradley and Morgan. Suitably varied 
backgrounds complete the unpretentious oracle. 

Points of Appeal.—Straightforward tale, handy 
footage, series values and U certificate. 


THE WHITE POODLE 
Gala. Russian (U) 
English commentary 


Photographed in colour. 

Directed by M. Roshal. 
Featuring V. Koltsov, Voloda Polyakov and N. 

Citserot 6,324 feet 

SIMPLE story set in the Black Sea area of 
Russia some 60 years ago. It tells of an old 
wandering musician and his youthful companion, 
a tumbler and juggler, who own a performing 
white poodle. The dog is stolen from them at 
the instigation of a wealthy woman whose pam- 
pered child wants it, and is later retrieved by 
the small boy Pleasingly photographed, its 
primary appeal is to children. 

Story.—Old Lodyzhkin and his young com- 
panion, Seryozha, believe their luck has turned 
when they are allowed to stage their simple 
show in the grounds of a large mansion near 
the sea. But the pampered little son of the 
house demands that his mother buys for him 
their performing poodle. When they refuse to 
sell, the janitor of the estate steals the dog for 
his young master. That night, after being be- 
friended by some of the local _fisherfolk, 
Seryozha manages to creep into the grounds 
and rescue his beloved dog after a series of 
exciting encounters with the servant. Then the 
reunited trio set off happily on their wanderings 

Production.—Told with an engaging simplicity, 
the picture includes many pleasant location shots 
and a cleverly handled dream sequence. V. 
Koltsov makes a sympathetic character of the old 
man while Voloda Polyakov proves that not only 
is he a young actor with a pleasing personality, 
but is a highly skilled juggler and tumbler as 
well. The commentary spoken against a subdued 
background of Russian dialogue is effective, the 
direction, sound and the colour photography 
notably good 

Points of Appeal.—Pleasant story, 
settings, colour, U certificate.— Ww 


altractive 


YAMBAO 


Regent. Mexican (X). Photographed in Eastman 

Color. Directed by Alfredo Crevena. Featuring 

Nina Sevilla, Ramon Gay and Rosa Elena Durgel. 
7 feet 

INTENSE drama set amid the Cuban sugar 
plantations a century ago. It concerns the love 
of a native girl who is credited—or rather debited 

with being a witch for her white employer. 
and the efforts she makes to win his love by 
means of black magic. The story affords ample 
chance for the introduction of authentic ritual 
dances and the practices of local witchcraft. 
Colourful backgrounds and a remarkable per- 
formance by Nina Sevilla as the girl lift a com- 
monplace plot right out of the ruck. Good special- 
ised audience booking. 

Story.—Jorge, the owner of a Cuban sugar 
plantation, is worried when the natives return to 
the practices of black magic as the plague reaches 
his plantations. He discovers that a young native 
girl, Yambao, is responsible, having been incited 
by her aunt, the local sorceress, with a hatred 
for Jorge’s family. He finally falls for Yambao’s 
wild charms, but the birth of a son to his wife 
while he is delirious with fever results in the 
restoration of his physical and mental health. 
Realising that she can never possess him, Yam- 
bao jumps to her death after her aunt has been 
killed by the villagers, thus releasing the hold 
she had over the girl. 

Production.—The atmosphere of sinister. ata- 
vistic happenings is well sustained, and the 
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ritualistic dances and evil practices of the super- 
stitious natives are impressive. Nina Sevilla, a 
striking personality possessed of great, exotic fire, 
portrays Yambao as a cunning. witchcrafty young 
woman without making her unsympathetic. 
Ramon Gay as the white owner of the plantation 
and Rosa Elena Durgel as his wife make the 
most of somewhat conventional roles. The sub- 
titles written by Julia Wolf are admirable in the 
way they establish identities and supplement the 
plot in concise and unobtrusive manner. The 
photography is excellent and the direction wisely 
emphasises local customs and ways of life. 
Points of Appeal.—Unusual and gripping situ- 
ations, sustained action, Eastman Color, palpitat- 
ng passion by the bucketful, X certificate —B. W. 


HUNTERS OF THE SOUTHERN 
SEAS 
Gala. Russian (U). Photographed in colour. 
English commentary. Chief cameraman, S. 
Kogan. 3,872 feet 

DOCUMENTARY dealing with the voyage of 
a Soviet whaling fleet from Odessa to the Ant- 
arctic and their work in killing whales. Striking 
contrasts are provided by the scenes photo- 
graphed while crossing the Equator, the storms 
encountered in the Roaring Forties and the diffi- 
cult and sometimes hazardous work of whaling 
carried out near the South Pole. The entire 
routine is followed from the time a whale is 
sighted, harpooned and brought alongside the 
floating base to the day when, their task com- 
pleted, the fleet starts ts long voyage home to 
Odessa. No attempt is made to glorify the work 
of the Russian seamen at the expense of other 
nationals. The perils, pleasures and surprises 
that await the expedition are well presented with 
colourful incidents adroitly supplemented by the 
commentary. A travelogue of good general 
interest. 

Production.—First-rate camera work on board 
the whalers enables one to capture the authentic 
atmosphere of the surroundings, the sequences 
taken during a heavy storm, and while the har- 
poon gunners are in action being notably good. 
Free of frills, the commentary is always interest- 
ing and the colour effective throughout. 

Points of Appeal.—tinteresting and authentic 
treatment, admirable photography and commen- 
tary, colour, convenient length, U certificate.— 


Shorts 


FABULOUS HOLLYWOOD. American (U). 
923 feet.—Intimate shots of screen celebrities at 
a party given to Jack Benny in honour of his 
ten years in radio provide the theme for this 
edition of Screen Snapshots. Pleasantly informal 
without being in any way exceptional. Average. 

THE LONG DAY. British (U). 1,553 feet.- 
A travelogue in colour which centres round 
Western Norway during the lengthy summer 
days of almost continual daylight. The port of 
Stavangar provides pleasantly contrasting material 
with its fishing fleet, the ski-ing on the upper 
slopes and the surf-planing on the warm sea. The 
commentary is well balanced and the photography 
admirable. Good. 

HORSING AROUND. American (U). 1,394 
feet—A Three Stooges two-reeler in which the 
trio go to great lengths to unite their equine 
sister with her circus horse husband. The humour 
relies largely on the antics of a performing horse 
and there is less assault and battery than usual— 
which is a pity. However, the short is good for 
a few quiet chuckles—and some hoarse laughs. 
Average. 


Exclusive 


BLUE HIGHWAY. British (U). Directed by 
Patrick Young. Narrated by Eamonn Andrews. 
2,381 feet. Release not fixed.—This picture, an 
Eastman Color featurette, covers a familiar coach 
tour through Italy’s principal beauty spots and 
cities. It has a slight story concerning an English- 
man and his motherless daughter, but cloying 
pee eggs is enough to give audiences travel 
sickness. The photography, however, meets all 
demands, and so does the musical accompani- 
ment. So-so quota fill-in. 
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by PETER EVANS 


Director Jack Cardiff Gets 
A Twentieth-Fox Contract 


WHENEVER Jack Cardiff said (as he did frequently) that he 


wanted 


to give up being a lighting cameraman and direct pictures, he was eens 


advised to have his head examined. 


cinematographer to begin ai the beginning as a new- <boy director?" 


the usual retort. 


It is probably quite incidental 
that his first directorial assignment 
(discounting the one abortive attempt 
several years ago when the money 
ran out) is “ Inte-t to Kill,” a thriller 
revolving aroum a man awaiting a 
brain operation. 

“ The cinema has one great advan- 
tage over the stuge—in close-up the 
camera can show the workings of the 
human mind. That is very important. 
You see, I want to show the minds of 
people,” explained Cardiff 


Serious Business 


“But I never realised what a 
serious business directing was. It is 
quite a solemn affair. You really have 
to dedicate yourself, like a novice 
taking the vows. Do you know I had 
to be examined by a doctor to make 


sure I was fit enough to direct this 


picture? ” 


He didn’t say whether or not the 
doctor looked at his head during the 
examination, 

“Intent to Kill” is a Zonic pro- 
duction for 20th-Fox release, and is 
being filmed at ABPC, Elstree, fol- 
lowing extensive locations in Canada. 

Herbert Lom plays the President of 
a South American Republic who is 
in a Montreal hospital for a brain 
operation. But his life isn’t so much 
threatened by the surgeon's knife as 
by the three assassins hired to kill 
him. 

Richard Todd plays a doctor 
whose career is hampered by a social- 
climbing wife, played by Catherine 
Boyle. Betsy Drake is Ay woman 
who provides Todd with the “ faith 
and trust” he cannot find in his 
wife. Lisa Gastoni plays the Presi- 
dent’s two-timing wife. Others in 
the cast include Carlo Justini, Paul 
Carpenter, Peter Arne and Warren 
Stevens. 


Cruel Paradox 


“The picture is a straightforward 


thriller,” explained Cardiff. “* It won't 
break new barriers or be hailed as 
a masterpiece. You know, it is a 


grim, cruel paradox that for years 
I've been trying to persuade people 


to let me direct a picture, and for 
years they have been saying I've 
lacked the experience. Now I'm 


directing a picture there are certain 


“ iw 


“HAPPY IS THE BRIDE 


* Throw away £500 a week as a top 


was 
people who expect me 1o be a Carol 
Reed in five minutes.” 

Certainly Cardiff isn't likely to 
become another Reed. Not in five 
minutes, anyway. No mofe would 
Reed become another Cardiff, if he 
tried, in so short a time. But from 
all reports, Cardiff's potential is un- 
deniable. 

20th-Fox seems to think so, con- 
sidering the five-year director’s 


contract (with annual options) they 
have now signed him io. 

20th-Fox is considcring 
chilly, 
girls’ 


Meanwhile, 
“ Death of a Doll,” a “* 
whodunnit,” set in a 


eerie 
hostel, 


Sponge Divers”’ for production in 
September. This, he tells me, may 
not go through 20th-Fox because the 
director who wants to do it is con- 
tracted to another Hollywood studio, 
and the star to yet another. 

Which makes life complicated for 
the young, hard-working Worker. 


a * a 
I HEAR that the St. John’s Wood 


A MODEST BUDGET 
EXPERIMENT 
AT PINEWOOD 


A BOLD experiment is to = 
carried out at Pinewood. 
March 17, producer Peter MA... 
is to put on the floor a modest 
budget comedy, “Carry on 
Sergeant.” 

The picture will cost between 
£70,000 and £80,000. “It is 
something of an experiment and 
I am sticking my neck ont,” 
admitted Peter Rogers. “‘ But The 
Rank Organisation has been very 
helpfal. In fact, people have 
been bending over backwards to 
help me make a success of it.” 

he picture will be a Beacons- 
field production for Insignia, and 
an Anglo Amalgamated release. 


Studios have temporarily closed, so 
that the large stage can be enlarged 
by 20 ft. The new extension will 
give the studio two sound-proofed 
Stages: 63 ft. x 33 ft. x 25 ft. high: 
and 45 ft. x 25 ft. x 22 ft. high. 

In the six months since the studio 
started full production four second- 


Director Jack Cardiff explains a point to Betsy Drake and Richard Todd 
on the set of INTENT TO KILL at ABPC Studios, Elstree, while producer 
Adrian Worker looks on 


which Cardiff has 
a long time 

Another subject which he is trying 
to promote (in association with Peter 
de Sarigny) is “ Deep Freeze,” the 
story of an Edwardian who dis- 
appears while mountaineering in the 
Alps and is discovered 50 years later, 
preserved in ice and alive. This is 
a comedy. 

It seems that Cardiff is also likely 
to be associated with Zonic for some 
time, He has, I understand, person- 
uly contributed a sizeable slice of the 
option moncy paid to Paul Gallico 


been nursing for 


for “The Foolish Immortals.” ; 
Does Cardiff intend to split his 
directorial activities with an 


occasiona] lighting assignment? “If 
ever I light another picture,” he 
answered, “ it will mean I have failed 
miserably as a director.” 

It seems pretty safe to say that 
Hathaway's “Legend of the Lost”’ 
was probably 
| farewell to arcs. 
| “Intent to Kill,” a black and white 
|CinemaScope production adapted 
| from the novel by Michael Bryan, 
| is produced by Adrian Worker and 
| photographed by Desmond Dickin- 
} son. 

It is Worker's fourth film as a 
| producer, and his first outside 
Africa! He is now preparing “ The 


43-year-old Cardiff's | 


feature films have been made there, 
together with television features and 
commercials. 


ALTHOUGH British Lion is un- 
likely to make a profit in the current 
financial year, which ends on March 
31, it seems that with the help of the 
new directors the company will have 
plenty to laugh about in the coming 
— 

Launder and Gilliat and the Boult- 

Brothers, who have joined the 
company’s board of directors, and 
will produce exclusively for British 
Lion distribution in future, will make 
four comedies between them. 

The Boultings are finalising the 
script for ‘ Carlton-Browne of the 
FO,” a comedy about the Foreign 
Office, to star Terry-Thomas. They 
| are also working on “I'm All Right 
Jack,” a sequel to “ Private’s Pro- 
” in which Ian Carmichael is 
demobbed, and becomes involved 
with the unions. 

Launder and Gilliat tell me they 
have temporarily dropped their plan 
|to make a film about the London 


ing 


blitz (they registered the title 
“ Blitz’) and are working on two 
comedies. 


The first starts rolling in June. I | 


is called * 


Bridal Path,” and will star 
their contract star, Bill Travers 
Scottish locations are planned. Frank 
Launder will direct. 

The second subject being prepared 
by Launder and Gilliat is “ Vote for 
Me,” a by-election comedy. Based on 
television personalities who turn poli- 
ticians? “ We're saying nothing,” 
grinned Frank Launder. *But I'll 
tell you that the opposing candidates 
are an attractive man and a beautiful 
woman.” Gilliat will direct. 

a s a 

ALTHOUGH not yet officially on 
the programme, I have an assurance 
that Jay Lewis's comedy, “Win a 


Man,” based on a newspaper compe- 
tition, is still being prepared for 
British Lion. 

a es eo 


I'M ASKED to point out that while 
Columbia is distributing “* The Night- 
comers ” overseas. as [ reported last 
week, the picture is being handled by 
Independent Film Distributors in 
association with British Lion in this 
country. 

de oo s 

THE RANK Organisation has 
bought the film rights to John Drum- 
mond’s “ HM U-Boat,” the story of 
a captured German submarine which 
went to war for the Allies. Now 
being serialised in a Sunday news- 
paper 


PRESIDEN! LEBRUN OF PRANCE 


T he heroism of th 
Army, of the Fleet and of th 
Air Force is the admiration of 


their French brothers in arms 


and of the French people 


DUNKIRK 


ROYAL PREMIERE 
Varch 20th 
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TV GOES TO THE PICTURES Cinema Association 
—QUIZZES THE PATRONS 


ON MONDAY night “ Picture 
Parade tried something not only 
different, but even controversial—and 
it came off 

The BBC film programme held its 
first complete outside broadcast at 
the Odeon, Leicester Square, and, in 
a serious give and take, attempted 
to find out what brought patrons 
to the cinema; what sort of films 


they liked to see; and whether there 
was anything they did not like about 
two British films on pre-release this 
week: “ Tale of Two Cities” at 
the Odeon, Leicester Square, and 
‘Happy is the Bride” at the Ritz. 

From the moment Peter Haigh 
and Derek Bond, the former in a 
mackintosh and the latter with his 
umbrella, strolled into the theatre 
and were introduced to Odeon mana- 
ger Peter Hall, one knew that we 
were in for something different 

Hall turned out to be a TV natural 
and, in answering questions about 
what brought the public to. the 
cinema, gave some of the most com- 
mon sense but lucid replies yet 
heard on any programme. He was 
followed by interviews with three 
patrons who had come owt of the 
cinema after secing “ A Tale of Two 
Cities,” and their unscripted replies 
proved to be good television 

Next came Bond introducing 
excerpts from the Danny 
“Carve Her Name with 
conducting an unusually 
mierview with its 
Gilbert. The discussion had a higher 
level than any I have watched on 
1 film programme for many months 
The comic side of the show was 
handled by Terry-Thomas, who com 
pered “Happy is the Bride” and 
mierviewed a group of newly 
married couples who had gone to 
see the film at the Hammer Theatre 
Ihe camera work and the tclerccord 
ing of this private n show was 
unusually good 

The final * Picture 
sequence was a general 
all available Odcon 
find out why they 
id the answers came fast and 
furious: because of the TV extracts: 
because of British films: because of 
what the critics said; and because 
of the name of the sta: 

Tribute should go to Alan 
who produced the show: 
Evans, who directed it; 
Rank Organisation, who 
chance with an unscripted 
broadcast which became 
publicity and first-class TV 
ment 


iwo 
Angel film, 
Pride,’ and 
interesting 
director, Lewis 


scree 


Parade - 
round-up of 
cusiomers to 
visited cinemas 


Sieath 
Richard 
and The 
took a 
outside 
good film 
entertain- 


IN 1955, when 
vision started in 
man whose name 
around with both 
failures was Harry Alan Towers. 

owers, who produced the first 
series for commercial TV, was a 
member of the board of directors of 
Associated Television and practically 
organised all the film production 
activities of the company during the 
early pioneering months By the 
middle of 1956, however, he had 
resigned for reasons that to this day 
have remained a mystery 


commercial 
this country, the 
was most bandied 
its successes and 


tele- 


| through ZIV, 
| Studios. 


The following year he produced, 
the Martin Kane series 

Gargan at Elstree 
At the same 
tinued his lucrative packaging of 
radio programmes, including the Cap- 
tain Hornblower series. 

This week it was rumoured that 
Towers was likely to return to com- 
mercial TV in a big way for the pro- 


with William 


duction of many series at a well- 
known studio. 
* & sa 
* CLOSE-UP ' the Associated- 
Rediffusion film programme now in 
its second year, remarkable 


is showin 

staying power. Not only has it re- 
mained constantly at eleventh place 
out of a total of 30 top programmes 


analysed by the TAM ratings; it has 
now a network viewing figure of 
seven million, and has proved its 


popularity with all the major renters 
with the exception of Universal- 
International and Warner's. 

Both Fox and The Rank Organisa- 
tion, which in the past had limited 
their co-operation with the show, 
have decided to come back and have 
notches in several programmes plug- 


ging their respective stars as far 
thead as April. 

Naturally U-I are still out of all 
television for policy reasons and 
Warner's, which once used to show 
the most extracts on television, is 
still refusing to show excerpts on 


television unless specifically requested 
to by a producer—for example the 
use of the musical items in * Disc 
Jockey Jamboree.’ 

Nevertheless, it is on the cards that 
Warner's too will shortly co-operate 
with “ Close-Up.” 

. 


eo 

AFTER nine years with Associated 
British-Pathe, Tony Morris, the 
Foreign Sales Chief, has resigned to 


take charge of the overseas sales 
organisation of ABC Television. 
The Morris appointment, believed 


to be the first of its kind in commer- 
cial television, underlines the growing 
importance of the international pro- 
duction, distribution and merchan- 
dising of TV product. 

Morris, who pee’ AB-Pathe on 
his release from the Navy and started 

salesman for 16-mm. pictures 
years ago, told me: “One of 
big problems I shall have to 
tackle is the development of television 
in Europe and its relation to the 
European Common Market. 

* There is bound to be tremendous 
progress in commercial TV on the 
Continent and in the next three 
vears we can expect giant steps taken 
by 
have 

In 


seen evolved in Great Britain.” 
addition to his task of over- 
seeing sales of ABC product in 
Europe, the Commonwealth and the 
United States, Morris will also be in 
a position to buy suitable series for 
his own network. With his experience 
of handling the foreign sales of AB- 
Pathe since 1949 as an assistant to 
Macgregor Scott, and from 1952 as 
the overseas sales manager, he should 
be in a position to do great things 
for ABC Television 


time he con- | 


| of between 3,000 and 10,000 inhabi- | 


| Ltd., 


Urges Tax Cuts 


MEMBERS of the Irish Cinema Association, representing the majority 
of exhibitors in provincial towns, have been to see Department of Finance 


officials to press their case for a cut in entertainments tax in the 


coming Budget, due carly in May. 

They want exemption from tax for ; 
cinemas in towns of up to 3,000 | 
inhabitants (the limit is 2,000 at the 
present time), and two new conces- 
sions: a SO per cent. rate of enter- | 
tainments tax for exhibitors in towns | 
tants, and one-third tax in 
between 10,000 and 20,000. | 

The industry is securing plenty of | 
publicity for its tax-cut plans, and | 
during the past week Edmond Grace, 
ACA, secretary of Irish Cinemas, 
and this year’s chairman of the 
Theatre and Cinema Association of | 
Ireland, addressed the Advertising- 
Press Club in Dublin on * Economics 
of the Cinema.” 

Possibly the subject was not of 
direct concern to the advertising men 
who are the club’s members, but it 
provided a platform for airing some 
current problems and others which 
are likely to arise when Eire gets its 
promised commercial TV service. 


towns 


a eo i¢} 
BACK in Dublin, after a visit to | 
Hollywood, is Lord Killanin, who | 
was producer of John _ Ford's 


**Gideon’s Day” for Columbia; he 
tells me that he is hoping to arrange 
for a premiere of the film in Dublin 
in aid of the Irish Olympic Council, 
of which he is president. 

Lord Killanin is also associated 
with John Ford, and Tyrone Power, 
in Four Provinces Films, the company 


which made “The Rising of the | 
Moon” for Warner’s. He was one 
of the principal speakers at the 


| annual banquet of the Incorporated 


| Sales Managers’ 


Association (Ireland 
branch) last week. 


| slay 


& a & 
THE METROPOLE, Dublin, has | 
been doing well with “ Witness 


for the Prosecution” and _ corre- 
spondingly good reports came from 
the Carlton where Columbia's “* 3.10 
To Yuma” received an enthusiastic 
reception. 

Business generally is on a good level 
and one suburban cinema proprietor 
reported to me that admissions since 
the beginning of the year were run- 
ning about 20 per cent. higher than 
in 1957. The reason? Better pictures, 


he says. 

The reissue of “The Song of 
Bernadette,” which opened slowly in 
the Capitol, Dublin, built up so 


strongly that it pushed the opening 
of “ April Love” back while it ran | 
a fourth week. One reason for the 


| build-up was the contact work done 


all countries on the lines that we | 


with schools to stimulate interest; it 
brought big attendances and—some- 
thing unusual for Dublin—full houses 
in the afternoons. 

Negotiations have been concluded 
between Paramount and Capitol and | 
Allied Cinemas for Cecil B. De 
Mille’s * The Ten Commandments ” : 
it will open in the Ambassador, 
Dublin, on Easter Sunday and play 
for an extended run on a two-shows- 
a-day schedule at increased Prices. 


The price range will be 10s. to 2s. 6d., 
introduced 


the same as that in the 


| of 


| curtailed, and advantage, 


| no political 


| engagements, 


forth- 


Regal when “ Around the World in 
”" opened at Christmas. 
Upfold, of Paramount's 
Exploitation Department, has _re- 
turned to London after discussions 
with the exhibitors and meeting local 


| press and radio film correspondents. 


SOME interesting figures on the 
reports issued by the reviewing panel 
the National Film Institute were 
presented at that body's recent 
|annual meeting. The Panel reviewed 
279 feature-length films during 1957 
and rated them as follows: eneral 
audiences, 157; Adult audiences, 109 ; 
Objectionable-in-Part, four; Objec- 
tionable, nine. It has been ‘suggested 
to the Institute that a new classifica- 
tion ‘“ Recommended” should be 
introduced, and this is under consid- 
eration by the Council. 


Unions Ask to Meet 
Chancellor—Contd. 


are closing in all parts of the coun- 
try, British film production is being 
of course, 
will be taken for the continued 
domination of the screens of this 
country by foreign films. 

_* Personally, 1 am aware of your 
difficulties and of the difficulties 
facing the Government, neveriheless 
whatever these difficulties may be, 
party in this country 
to see the Eritish film 
industry die. Television has come to 
and for the film industry to 
oppose television is no answer at all. 
It is here and has to be accepted. 
The British film industry has to re- 
appraise its present situation and will 
require to reorganise or rationalise 
itself to meet the challenge of the 
change in public taste. lt cannot do 
this while the Treasury continues to 
take nearly £30 million per year by 
way of entertainments tax. 

“My ~ Executive has already 
thanked the present Government fot 
abolishing the tax on the live theatre 
and on all other forms of enteriain- 
ment and sport. am aware that 
the All-Indusiry Tax Committee has 
submitted to you its reasoned case, 
and I am instructed to inform you 
that this union supports that case 
100 per cent. 

“Our union, 


can afford 


tepresenting the 


| workers in the indusiry as a whole, 


has special claims and special argu- 
ments. My Executive, therefore, 
respectfully ask you to be 

enough to receive a small deputation 
of its number to hear these special 
arguments. Knowing the pressure of 
your  responsibiliiies and your 
I am asked to assure 
out that we shall not detain you too 


The letter has been acknowledged 
4, the Treasury, but no date yet 
xed 
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The Unchanging Cinema—And 
It Looks So DULL! 


THE OTHER week I was shown a film spon- 
sored by a town council. It was in three 
sections: a tour of the main centres of the 
town before the war, the same area after the 
war, showing bomb damage, and finally as it 
is today, after rebuilding and replanning. 

It was doubly interesting to me, because in 
each case the cinema was well represented. 
Before the war the building stood out boldly, 
proclaiming its programme with bright lights 
amidst dimly lit shops, proud and colourful 
against the drab, conventional sales displays of 
the other traders. A place to catch the eye, 
and one with a glamorous atmosphere all its own. 

After the war the same theatre—a little 
drabber, a little less bright—presented a display 
in strict conformity with practically any cinema 
in the town. The shops and surroundings, it is 
true, looked even less attractive, and showed 
even more wear and tear than the cinema. 

Today the accent is different. It is the shops 
that are bright, ~~ in their plate-glass 
windows everything made these days that is an 
enticement to stop, look and buy. The old- 
fashioned buildings have been torn down, and 
in their place stand huge white-stoned stores, 
designed with imagination and verve. 

There are women’s dress shops displaying 
summer dresses against a Mediterranean back- 
ground. Furniture is displayed in windows 
bigger than most people’s houses, every gadget 
and lamp in place. 

We now look at the cinema. The sign has 
been renewed—it is slightly larger. The same 


THE COMPANY 


banner runs along the canopy top using the 


same lettering—repainted, it is true. The still 
frames are still there. 
And what a drab place it looks. It is the 


same cinema, even better than before, and yet, 
when viewed in its new surroundings, it seems 
an unwelcoming and dreary place. 

I must say that this film brought home to me 
the importance of the cinema shop window, the 
front-of-house. We don’t have merchandise to 
sell in plate-glass windows. We are not selling 
necessities for the home. This means that we, 
more than anyone else, should make an all-out 
effort to make our display appealing, different. 
We must try to get the glamorous “ atmo- 
sphere” of prewar years into our cinema fronts 
again. 

Those banners in the same place, the same 
format every week, the tiny stills that have very 
little pulling nowe—-e these sell tickets? 

There may te the odd “ routed display,” but 
my contention is that every programme should 
have a different, bold, appealing shop window. 

Let’s throw overboard some of the now almost 
useless forms of advertising. Let’s think of two 
main centres for our concentration: the cinema 
itself, and the homes of the people we are trying 
to get there. 

Forget for a time tie-ups with local traders, 
touring clowns, and any other form of advertis- 
ing which, although useful, are secondary. Make 
your shop window SELL for you. It’s what 
every other store in the High Street is doing, 
and doing very well indeed. 


OF SHOWMEN 


CAMPAIGN WITH ALL THE ANGLES 


IT IS RARE these days to get a campaign that 
has all the various angles of advertising fully 
covered, and reads as if it has been thought out 
as a coherent whole. Just such a well construc- 
ted campaign has been received from J. S. Valen- 
tine, New Savoy, Glasgow, for “The Bolshoi 
Ballet ” film. 

Well in advance of playdate, displays both in 
the foyer and on the front-of-house featured 
various news stories on the film and the ballet 
company, and this automatically led to a special 
press showing at which Paul Czinner, the pro- 
ducer and director, was present to meet the press 
and answer their questions. 

With the press covered, schools were the next 
on the list. While the educational authorities 
could not see their way clear to lending their 
official support, Mr. Valentine still contacted the 
headmasters of 44 schools in the area, and got 
his message across. 

For away-from-the-theatre displays, the film's 
stills and posters are ideal, a 8 shops came 
into a scheme. Display material was incor- 


porated in their windows, and special throwaways 
were distributed from their counters. 

The Scottish-USSR Friendship Society came 
forward with advice on those other organisations 
which might be interested in making special block 
bookings. These friendship societies, by the way, 
have hardworking members who are anxious to 
spotlight anything that places the Soviet Union 
in a good light, and they constitute a very useful 
advertising medium for managers featuring Soviet 
films. Coach companies were persuaded to hold 
at their various booking offices a supply of 
advance booking forms for the cinema. This. 
together with display material, made an ideal 
link, for as you reserved your seat for the cinema, 
so you could book the bus to take you there. 

And so to the gala opening. With the kind of 

careful planning that Mr. Valentine had already 
shown, it was natural the civic opening should 
prove a great town event. The chief guest was 
the Lord Provost of Glasgow and every social 
and civic body in the city was represented. 

Programme sellers were provided by members 
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NEW MEMBERS—— 


D. G. ADAMS, Regal, Kirkcaldy. 

A. BULLOCK, Beacon, Smethwick. 

H. A. FREEMAN, Prince of Wales, 
Harrow Road. 

F. SIMPSON, Ritz, Market Harborough. 


HONORARY LIFE MEMBER 
P. BUTTON, manager of the Playhouse, 
Bexhill-on-Sea, has been enrolled as 
Life Member No. 308. 


THIRD SEAL OF MERIT 
C. F. BRODIE, Pavilion, Barrow-in- 
Furness (Life Member No. 182). 
L. A. WILKINS, Gaumont, Islington 
(Life Member No. 179). 


FIFTH SEAL OF MERIT 
K. B. LLOYD, Gaumont, Southport (Life 
Member No. 47). 
G. WILLIAMS, Regent, Chatham (Life 
Member No. 71). 


of a local dancing school, and these added just 
the right touch for such an cpening. 

The front-of-house display boldly and dis- 
tinctly concentrated on the title, while other ex- 
terior theatre sites were well exploited, the letter- 
a ons layouts conforming to the generally used 
style. 

Press was outstanding. The special press show- 
ing and reception paid good dividends, and there 
were news stories on the producer and the 
presentation of a special award to him by a 
young dancer. The general film reviews showed 
the critics’ relief at being able to get their teeth 
into a highbrow entertainment for a change. 

In every way a thorough campaign, concentrat- 
ing on good theatre management, personal con- 
tacts and displays in the places that matter most 

Another good all round campaign comes from 
Duncan Rider, A/M, Gaumont, Edgware Road. 
for ‘* Windom’s Way.” A week before playdate 
he erected two giant cut-out heads of Peter Finch 
over his stalls entrances in the foyer, connected 
by a huge banner featuring letterpress publicity 
for the film, 

An unusual stunt was arranged whereby Mr. 
Parry, the manager, and members of, his staff 
travelled in the Underground, all carrying copies 
of the book with film publicity emblazoned across 
the dust jacket, and ostentatiously displayed their 
message tO aS many train passengers as possible. 

A colourful brochure on the film, stressing its 
links with the medical profession, was placed on 
staff notice boards at local hospitals and suc- 
ceeded in attracting a good response. Finally, 
there were three shop displays which were, for 
once, very apt for the film in question. Alto- 
gether a neat campaign. 


Well Above Average 


“The Pajama Game” seems to have provided 
managers with a title that they could get thei! 
teeth into, and campaigns on this film have all 
been well above average. 

R. J. Crabb, Lyric, Wellingborough, did ot 
let the weather bother him at all in arranging 
his street stunt, although I must admit I would 
not have liked to have attempted it myself 
Arranging a special late night showing, free for 
any young lady who turned up in pyjamas, he 
managed to get over 29 people doing what turned 
out to be a straightforward street stunt, 

The press loved the idea and gave pictorial 
coverage to the youngsters whe braved the storm 
of parents and elements to get into “the news.” 

Usherettes all wore pyjamas just to ensur¢ 
that their guests did not feel embarrassed, and 
while many such stunts do not pay off, this one 
certainly did. A good display in the music stores 
and a number of other windows showed again 
the title is a cinch for many trader tie-ups 

Another crowd stopper was the stunt by S. 
Burey, Bruce Grove cinema, Tottenham. In a 
furniture shop window he had a live model 
dressed in pyjamas who, when a crowd had 


gathered, got out of bed and performed he 
advertising chores 
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Cou He spurs soos poses ns A Showman AlsoCommends... 
to De 


moved on by the police, and the pre 


eported that there seemed to be no-one to move 
on the police, who enjoyed it as much 


the police. who ¢ ae Resves te saan Figures in parentheses indicate number of credits 


one 
he local dan hall a Miss Pyjama was ABBOTS, J. W., Regal, Bicester: Christmas Activities. Coates, J. M., Gaumont, Motherwell Seven 
sought ind again young ladies were asked to Heaven Knows Mr. Allison, Night Passage (3) Thunders, Loving You, Christmas _aciivities (3). 
turn up in their pyjamas What amazes me i Adams, D. G., Regal, Kirkcaldy: I Was a Teenage Cockburn, R. C., Odeon, Skipton Children’s club, 
that they did Werewolf. Adams, H. W., Odeon, Godalming: My Saint Joan, Night Passage (3). Cook, R. L., Odeon, 
an ot ' Man Godfrey Affotter, L. M., Gaumont, Crewe West Hartlepool: Night Passage. Cook, R. L., 
Still in our pyjamas, this time on stilts. As Press publicity. Alexander, J., Gaumont, Wolver- Savoy, Swindon: Children’s club. Coombes, D, 
part of what I presume was a general stunt fo: hampton: Exhibition Alexander, K. R.. A/M. A/M, New Empress, outage Chrisimas activi- 
cinemas playing the film in the area ABC had Odeon, Wolverhampton: The Scamp, The Lonely ties, Children’s club (2 Coombes, R. E.. Regal, 
he sult cycling clown, Ted Ba ile y, doing | act Man. The Story of Esther Costello (3). Allgeod, Cirencester Children’s. club, Christmas activities 
to very good effect This stunt supported the J. V., Empire, Mansficlé: 1 Was a Teenage Were- (2). Cowlard, W. H., Regal, Twickenham: No Time 
campaigns of M. J. Zagury, Embassy. N. Harrow wolf. Amerena, P. C., Odeon, Ramsgate: Christmas for Tears, War and Peace, Uniamed Youth (3) 
(who ided 200d “ se eae nd ‘ : activities Amies, A. G., Gaumont, Kettering Crabb, R. J., Lyric, Wellingborough: Public rela- 
pean siya cctrtang + rayne pacers ag here ei dis- Christmas activities Amos, E. 43., Gaumont, tions. Christmas activities, Children’s club (3) 
plays and a foyer of pyjamas and linking film Wandsworth: Christmas aciivities Anderton, R., Crawshaw, R., Odeon, Taunion: Christmas activi- 
material to his efforts) and D. Turner, Empire A/M, Odeon, Bury: The Pride and the Passion ties Crockett, R. E.. Elite, Nottingham: Berna- 
Islington, who persuaded Mr. Bailey to stop for Authony, E. H., Dominion, Harrow: Both Ends of dine. Crosby, J, H., Gaiety, Leeds: Let's Be Happy 
1 haircut outside the local hairdresser 1 sure- the Candle, stage, show The Birthday Present (3). Currey, J. H., Odeon, Warley: Chrisimas activities, 
fire picture for local papers Archer, D. J., Empire Coveniry The Pajama Game, Exhibition (2) ‘ 
Som ore tries have = i trom oo ; The Birthday Present (2) Ashford. R., A/M, DALE, A. S., Rex, Riddrie The Girl He Left Behind, 
me more centric av AT TIVES om mans Odeon, Peckham: Men in War. Aspden, W. W., High Flight (2). Daniell, D. E., Odeon, Glasgow 
gers of the Army Kinema Corporation cinemas Rialio, Blackburn: Christmas activities. Atkinson, My Man Godfrey. Davey, W. M., Empire, Mex- 
n Germany competing for the special cash «. New Star. Castleford: Loving You borough: Children’s club, stage show (2). Dawson, 
award, on gaining the 12 requisite showman- BAKER, G. J., Gaumoni, Manchester: End as a Man, A. E., Odeon, Darlingion: Christmas activities, My 
ship mentions I would remind managers that Johnny Tremain (2). Barker, A. E., Ritz, Muswell Man Godfrey (2). Dickinson, F. L., Albion, Castle- 
ifter the first £15 is won. the contest carries on. Hill: Christmas activities Barry, E., Gautnont, ford: Public relations. Dixon, J. A., Regal, Chester- 
so the sky’s the limi Bournemouth: Johnny Tremain. Christmas Activities field: Christmas activities Dobbs, W., Odeon, 
A he hee lective | a 2 Beardsley, S. B., Gaumont, Stoke-on-Trent Richmond: Christmas activities. Donaldson, A, M., 
oo ut effective display fc Lucky Theatre publicity. Bedford, H., Gaumont, Derby Gaumont, Greenock: The Delicaie Delinquent 
Jim was made and mounted by W. Haines, Christmas activities Bee, J.. Odeon, Worcesier Donkin, W. T., Odeon, Motherwell: Christmas acti- 
Globe, Celle, with good use of news cuttings Christmas activities. Bentley, G. R., Odeon, Llian- vities, press publicity (2). Downes, R. H., Gav- 
and other renters’ material dudno: Christmas activities. Bignell, A. W.. Odeon, mont, Birkenhead: Lucky Jim, Man of a Thousand 
For “ Kronos,” a film about a robot. W. H. Redhill: Christmas activities. Bish, H, S., Gaumoni, Faces, Chrisimas activities (3). Dunachie, 5., Regal, 
Henderson, Globe, Fort Chambly, had almost a eee eee =» —. > w.. Heme gle Band “ Angels, No Time for Tears, The 
se . : . . : amb ~ . New oyal, Openshaw © Time for Tears ower, ajiama Game (3) 
a personal appearanc Erected in the foy C. F., Gaumoni State, Kilburn: Christmas activities EDINGTON, G. A., Windsor, Balby: These Dangerous 
was a robot that put on quite a performance, Brader, P. J.. Odeon, Alfreton: Loving You. Brodie, Years, Children’s club (2). Eleock, G. P., Odeon, 
with lights flashing and sparks flying Cc. F.. Pavilion. Barrow: Rock Around the Clock Deal: Christmas activities. The Lady and the Tramp 
Not to be outdone by his “ commercial Brown, ee E., og ee cuoeen The Cus oe Got Q) Elliott, R.. A/M oom. a ages 
‘ he P nal, at Ot Away rown, L. J., Kex eytonsione dren s Slaughter on 10th Avenue iis, J. W.. eon. 
ap dy Teg Bes abe ees or Red club, Christmas activities (2). Browne, P. G., Chester: Exhibition, Night Passage, Children’s club 
. —— = ‘ . . ve Uist 6 ‘ Odeon Kenton: White CObhristmas Bretton, P., G) Emery-Hobdell, R., Odeon, Marlow The 
kenstein Princess, Birstall: Public relations Briggs, H., Tommy Steele Story 
Majestic, Mexborough These pany Be FALLOWFIELD, G. P., Gaumont, Rayners Lane 
Burns-Moyes, J. 1L., Odeon, Swiss Cottage: Christmas nami rmer, -- Odeon. Sidcu 
Good PR Effort y Johnny Tremain Fa P p 


activities Button, P., Playh 


ouse, Bexhill: Just My Christmas activities 


Farmer, R., Gaumont, St 


tT | renort sashes ‘ Luck ‘ . Albans: Johnny Tremain. Fielder, R., Brisiol, Bir- 
ms port concerns anoin Christmas CALCOTT, J. 3., Gaumont, Walham Green: The One mingham: Christmas activities. Fleteher, J., Odeon, 
display, this time mounted by A. J. Wilson, that Got Away Callander, D., Vandyck, Bristol East Dulwich: Christmas activities Franklin, A., 
Globe, Rheindahien, who also managed to start The Abominable Snowman, Band of Angels. Chrisi- Riako, Liverpool: White Christmas. Franklin, P. G.. 
a collection of old toys for distribution to needy mas activities, Gunga 4 . a J., > M, Ritz, Barnsley: An Affair to ve * — 
! »ublic relations effort | te Gaumont, Greenock ie me that Got way Till Dawn, Island in the Sun (3). ray, R. W.. 
4 = alee — a oe Sune & Capper, C. T., Odeon, Bradford: Christmas activi- Gaumont, Hinckley: Lucky Jim, The Long Haul (2) 
~ — ties. Carpenter, A. M., Odeon, Sutton Coldfield Fricker, C., A/M., Empire, Aldershot: Johnny Tre- 
Finally, a number of reports that have come Christmas activities Carter, E. C., Gaumoni, ain 
in too late for classification but which I should Dagenham The Delicate Delinquent, Christmas GAUKRODGER, J., Alhambra, Barnsley: Robbery 
like to include this week First, one on the activities (2). Cartwright, T. P., A/M, Oak, Selly Under Arms. Gent, H., Royal Hippodrome, Liver- 
Pajama Game” from Mr. J. Yarrow, A/M Oak: The Lonely Man, 3.10 to Yuma (2). Cattell, pool: Jet Pilot. Gislingham, E. A., Gaumont, Chel- 
Regent, Great Yarmouth Top on his list wer A. G., Regal, Torquay: € hildren's Club, The DiI tenbham: The One That Got Away . Glover, A. G., 
Late on . a : ~t : : (2). Charles, R., Regal, Camberwell: The Prince Astra, Wunstorf: Hell Drivers. Gompertz, F. H.. 
ten window displays in various outfitters’ stores and the Showgirl, Band of Angels, A Face in the Qdeon, Chichester: Men in War Ben, 2. 2 
one of which put on a svecial fashion show Crowd, No Sleep till Dawn (4). Clarke, L. R., A/M, Gaumont, Chorkon: The One That Got Away 
devoted to night apparel, and gave the film a Gaumont, Portsmouth: Johnny Tremain Clarkson, Graham, T. C., Gaumont, Eltham Hill: The One 
plug half-way through C. J., Oxford, Sheffield Yellow Sky. Claxton, L. K., That Got Away. Gray, A., Ritz, Chatham: Chil- 
R. D. M Od Woolwict i the A/M, Riiz, Southend: The Tin Star. Cliff, R. C., dren's club, Christmas activities (2). Grazier, T. F.. 
: rv 2 eee ey og Melee 0 A/M, Rex, Motherwell: No Time for Tears, These Odeon, Hanley: Saint Joan, Children’s club, Christ- 
boomerang motif to good ¢ ‘fect in his campaign Dangerous Years (2). Close, C. C.. Gaumont, mas activities (3). Greaves. W. L.. Gaumont. 
for “ Robbery Under Arms Bristol: Christmas activities, End as a Man (2) Dudley: Press publicity. Greenwood, C., Odeon. 


THE PAJAMA GAME has inspired some first-class campaigns. The —— 
tie-up arranged by S. Burey of the Bruce Grove, Tottenham. Trick-cyclist Ted 
North Harrow and the Empire, Islington, and created a lot of attention. So did the 


of this furniture shop (left-hand picture) must have been satisfied with 
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pretty girl in bed in the vestibule, 
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‘Kine.’ MGM £600 Showmanship Contest 


This Campaign Brought A Warm 
Response From the Press 


MANAGER L. G. Webster carried out a first- 
class campaign for “Les Girls” at the Savoy, 
Northampton. Several weeks prior to playdate 
he erected a large cut-out display in the stalls 
lounge. 

A main display was placed in the circle lounge 
with quads, credit posters and art work. 

Three local girls were asked to be “ Les Girls ” 
during the playweek, and to be in attendance in 
the circle lounge at peak periods. 

Costumes for these three attractive girls were 
fitted by a costumier, hats were made locally, 
shoes were supplied by Barratts, and a piano 
supplied at no cost to the theatre. The press 
could not resist them, and several photographs 
were printed in the Chronicle and Echo. 

This paper agreed to a composite page, pro- 
viding the theatre obtained all the ads., and to 
quote manager Webster: “After two weeks’ 
grind a complete page was obtained.” This was 
nicely done, and the film title and editorial blocks 
added punch to the layout. 

A dance hall proprietor staged a “ Lovely 
Legs” contest, with Ballito donating nylons for 
prizes. He also advertised in the press. 

Next, the help of nine teenage girls was 
secured. They each wore three-quarter length 
white coats with black slacks or skirts and on 
each girl's back was fixed a letter from the film 
title, with the ninth girl having theatre name and 
playdate. 7 ‘ 

During the week prior to screening, these girls 


toured busy centres and even had the traffic 
held up by the police while they crossed main 
thoroughfares. 

Altogether, 90 inches of press space were 
achieved in the local paper, whose circulation is 
50,000. 

_A PA van was used by manager S. Luton and 
his assistant D. Falshaw to assist publicisin 
“Les Girls” at the Carlton, Upton Park. t 
toured busy centres playing music from the film 
and credit announcements were made at regular 
intervals. 

Eight window displays were arranged, linked 
with fashionwear, records and footwear and 
teaser posters were placed in key positions. 


Composite Page 


Manager L. H. Allen and his assistant, Mrs. A. 
Heath, of the Rivoli, Southend, arranged a com- 
posite page to support the screening of “ The 
Little Hut.” 

A group of five papers co-operated with this 
page which had an illustrated headline, and 
featured credits with editorial. 

Twenty window displays were achieved, linked 
with different merchandise and using streamers, 
showcards, stills and cut-outs. 

A tie-up was made with a caravan agency, 
who covered two of their caravans with pub- 


The Showman Also Commends—contd. 


Lancaster: The Scamp. Grossman, H., Savoy, Ux- 
bridge: Christmas activities, The Birthday Present, 
The Stooge (3). Gurr, C. W., Odeon, Barnet: White 
Christmas. 

HAIGH, D., Palace, Heckmondwike: Children’s club, 
Theatre publicity (2). Hainge, E. D., Odeon, Bir- 
mingham: Stage Show. Hall, W., Elizabeth, Krefeld 
Quatermass Il. Hall, C. R., A/M, Beau Nash. 
Bath: Pajama Game. Hannaway, L., A/M, Forum, 
Liverpool: The Birthday Present. Hardy, D., Odeon, 
Lincoln: Christmas activities. Hellawall, R., Empire, 
Whitby: High Flight, Children’s club (2). Herbert, 
E. W., Gaumont, Chadwell Heath: Johnny Tremain 
Henderson, W., Gaumont, Ashton-under-Lyne: Lov- 
ing You. Henderson, W. S. Li, Rex, Motherwell 
Yangtse Incident, The Prince and the Showgirl (2). 
Higgins, H. R., Gaumont, Burton-upon-Trent: Ex- 
hibition. Higham, C, G., Astoria, Finsbury Park 
The Joker is Wild. Hindle, J., Essoldo, Blackburn 
War and Peace. Hodgson, C. A., Royalty, Hull 
Children's club, Christmas activities (2). Holloway, 
A. H., Central, Reading: A Face in the Crowd. 
Holmes, F. L., Ritz. Sunderland: Press publicity 
Christmas activities (2). Holroyd-Doveton, J., Gau- 
mont, Swindon: Carhpbel'’s Kingdom. Honeyman, 
R. G., Odeon, Ayr: Christmas Activities. Hornblow, 
B, V., Picture House, Aston Cross: Christmas Acti- 
vities, Children’s club, Man of a Thousand Faces, 
3.10 to Yuma (4). Horne, H. C., Odeon, Balham 
My Man Godfrey. Horrex, C. B., Majestic, King’s 
Lynn: Children’s club, Public relations (2). Howes, 
G. A., Gaumont, Salisbury. Theatre publicity 
Hughes, A., Odeon, Coventry: Christmas activities 
Hughes, D.. Palace, Newark: Press publicity, Canyon 
River, Gunfight at the O.K. Corral, The Tall Men, 
Long John Silver (5). Hugo, K., Odeon, Muswell 
Hill: Christmas activities. Humphreys, G. F.. A/M, 
Odeon, Hornchurch: The Joker is Wild, My Man 
Godfrey (). Humphryes, W., Odeon, Sitting- 
bourne: Christmas activities. Herry, E. C., Regal, 
Edmonton: Press publicity. Hurst, D. 4§., Plaza, 
Fitzwilliam: Carousel, Children’s club, public rela- 
tions G). Hert, G. W., Gaumont, Finchley: Christ- 
mas activities. 

IVISON, D. H., A/M, Gaumont, Leicester: Jet Pilot 

JACKSON, F. E., Gaumoni, Princes Park, Liverpool 
Christmas activities. Jelks, P, E., A/M, Savoy. 
Portsmouth: No Sleep Till Dawn, A Face in the 
Crowd, The Birthday Present, Woman in a Dress- 
ing Gown (4). Jenkins, J. R., Odeon, Blackheath: 
Children’s club, Christmas activities (2). Johnson, 
L. S., Palace, Erdington, Birmingham: Robbery 
under Arms. Jones, D. E.. Palace, Swindon: Public 
relations, press publicity, The Incredible Shrinking 
Man (3). 

KANTER, C., Odeon, Epsom: Christmas aciivities 


Kaye, R. B., Cinema House, Rovherham: Personal 
appearance. Kenyon, A. S., A/M, Palladium, Old- 
ham: Band of Angels. Kidd, Miss O., Cinema House, 
Harworth: Children’s club. King, T., Alexandra, 
Aldershot: Private’s Progress, White Christmas (2) 
Kite, D. G., Odeon, Highgate: Christmas activities. 
Kyle, W. G., Odeon, Bury: Lucky Jim. 

LAMBERT, W. E., Odeon, Kingston: Christmas acti- 
vities: Lane, R. W., Gaumont, Acton: Chrisimas 
activities, Johnny Tremain (2). Laybourne, H., 
Odeon, Southsea: Christmas activities Leonard, 
E. G., Palladium, Midsomer Norton: Christmas 
activities. Lennox, G., Picture House, Dennisioun 
The Girl He Left Behind, The Spirit of St. Louis, 
Jeanne Eagles, The Story of Esther Costello, Chil- 
dren's club (5). Lester, R., Gaumont, Birmingham 
Full of Life, Johnny Tremain (2). Lewis, B. W., 
A/M, Central, Reading: No Sleep Till Dawn. Lewis, 
5. D.. Gaumomt, Wednesbury: Press publicity. Lister, 
5., Astra, Doncaster: Children’s club, Christmas 
activities, stage show (3). Lloyd, T. L., Queens, 
Wolverhampton: Christmas activities. Locke, R. J., 
Odeon, Kensal Rise: Children’s club. Lockyer, G., 
Odeon, Stafford: Christmas activities, Loving You 
(2). Lovell, L., Regal, Edinburgh: The Pajama 
Game, Band of Angels, You're in the Army Now, 
Both Ends of the Candle (4). Loewe, D. P., Hippo- 
drome, Colchester: Press publicity. Lyons, B. R., 
Gaumont, Southampton: The One That Got Away 

MACDONALD, J. A., Rembrandt, Ewell: Children's 
club, Christmas activities, A Face in the Crowd, 
Night of the Demon (4). Machin, E. D., Avenue. 
Blackley, Manchester: Children’s club, A Face in 
the Crowd, Let's Be Happy (3). MacLeod, D. J.. 
Coliseum, Glasgow: No Time for Tears, Abominable 
Snowman, The Pajama Game, Band of Angels (4). 
Major, R., Rex, Farnborough: Christmas activities 
Manning, R. A., George, Kilmarnock: The James 
Brothers, The King and I (2) Mapes, G. R., 
Imperial, Walsall: [ Was a Teenage Werewolf 
Marsh, W. W., Gaumont, Penge: Christmas activi- 
ties. Marwood, E., Rex. Grimsby: Manuela, stage 
show, public relations (3). Mason, J. A., A/M, 
Regal, Kingston: Children’s club, No Sleep Till 
Dawn (2). Matthews, N., Ritz, Leyton: Children's 
club, The Birthday Present, public relations, No 
Sleep Till Dawn (4). Matthews, H, 0., Odeon, Fal- 
mouth: Christmas activities. Mayne, T. G., Gau- 
mont, Carlisle: The One That Got Away. McAndrew, 
A., A/M, Rex, Leytonstone: The Birthday Present, 
No Sleep Till Dawn (2). McAree, S. D.. Savoy, 
Birkenhead: Yangtse Incident, No Sleep Till Dawn, 
War and Peace, Christmas activities (4). Melver, 
R. C., Odeon, Ashford: Christmas activities. Me- 
Phail, D., Odeon, Greenock: Christmas activities, 
Saint Joan (2). Merrill, 3. A., Magnet, Wavertree: 
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DECEMBER AWARDS 


FIRST PRIZE (engraved Silver Lion and 
£10, plus £5 from ABC): S. Harvey, Ritz, 
Romford ("* Les Girls ’’). 

SECOND PRIZE (engraved Bronze Lion): 
. aot Ritz, Leyton (‘‘ The Little 

ut **). 

SPECIALLY COMMENDED (certificate): 
Ss Harvey, Ritz, Romford (‘' The Little 
Hut | ), A. K. Ewin, A/M, Ritz, Oxford 
( a Glory "’); C. B. Horrex, Majestic, 
King’s Lynn (‘* Barnacle Bill **) 

HIGHLY COMMENDED (certificate): 
A. K. Ewin, A/M, Ritz, Oxford ('‘ Tea and 
Sympathy "); R. L. Cook, Savoy, Swindgn 
(* The Little Hut "’); A. G. Cattell, Regal, 
Torquay (** Les Girls"). 


licity credits plus cut-outs of Ava Gardner. 
These caravans were driven to busy situations 
and parked, resulting in excellent publicity. This 
company also co-operated with reciprocal 
publicity posters which were used on their 
premises. 

Assistant Manager A. McAndrew, of the Rex, 
Leytonstone, concentrated on coverage in his 
campaign for “ Gun Glory.” 

Window presentations using western outfits 
as their theme were dressed with art cards, stills 
and posters. Several book tie-ups were arranged. 

Two thousand painting competition heralds 
were distributed away from the theatre, via 
stores and newsagents, guest tickets being 
awarded to the best entries. 

Twenty-five box-office cards were displayed in 
hotels. dance halls, factory canteens and clubs. 

A good effort under di kt conditions comes 
from manager R. F, Boarer, of the Astra, Wahn, 
for “ Teahouse of The August Moon.” He buil: 
a teahouse in the foyer at no cost. 

This was done by contacting NCOs in local 
Army and RAF camps for articles of Japanese 


Christmas _ activities. Milborrow, K., Odeon 
Croydon: My Man Godfrey. Mills, P. J., Gaumont, 
Liverpool: Johnny Tremain, Christmas activities. The 
Lady Takes a Flyer (3). Minnican, H., Gaumont, 
Sunderland: Theatre publicity. Minton, T. W., Gau- 
mont, Smethwick: Christmas activities. Moffat, 
W. T., Gaumont, Southsea: Christmas activities. 
Money, R. D., Odeon, Woolwich: Christmas activi- 
ties. ap way L. A. L., Opera House, Jersey 
The Bellis of St. Mary's, Christmas activities (2) 
Moateith, S. C., Seamore, Glasgow: Christmas 
activities. Moore, D., Odeon, Bridgwater: Press 
publicity. Moore, G., Gaumont, Barnsley: Christ- 
mas activities. Moss, R. M., Gaumont, Plymouth 
Lucky Jim, Children’s club (2). Moss, V. G., 
Forum, West Hartlepool: The Pajama Game, Christ- 
mas activities, Woman in a Dressing Gown, Chil- 
dren's club (4). Marray, F, C., Odeon, Surbiton 
The Joker is Wild. Murray, 4., Gaumont, Shef- 
field: End as a Man. Match, A., Gaumont, Alloa: 
Christmas activities. Myatt, M. 3., A/M, Regal. 
Derby: Woman in a Dressing Gown. Both Ends of 
the Candle, The D.I., Children’s club (4) 


NEGUS, R. D., Odeon, Henley: Seven Thunders, Fire 
Down Below (2). - Newton, F. N., Coliseum, New- 
ort: The One That Got Away. Newton, G. S., 
ex, Consett: Public relations, Yangtse Incident (2) 
Nimse, G. A., Ritz, Southend: Johnny Tremain. 

PARKER, R. W., Savoy, Exeter: A Face in the 
Crowd, Christmas aciivities, Woman in a Dressing 
Gown (3). Pigg. L. H., A/M, Elite, Middlesbrough 
The Girl He Left Behind, No Sleep Till Dawn (2) 


SEDDON, A. W.,. Ritz, Belfast: Newsreel publicity, 
public relations, talent competition (3). Serrell, R 
Gaumont, Chesterfield: Loving You. Sharples, D. E.. 
Odeon, Weymouth: The Way to the Gold. Stevens, 
B., A/M, Lyric, Wellingborough: The Story of Esther 
Costello, children’s club (2) Stevens, P., Oak, 
Selly Oak: Puwhlic relations, Pathe Pictorial (2) 


TAYLOR, R. C., Regal. York: Woman in a Dressing 
Gown, The Prince and the Showgirl, children’s club 
Band of Angels, A Face in the Crowd (5). Tompkins, 
B.. Odeon, Mile End: My Man Godfrey Tooke, 
B. S.. A/M, Playhouse, Colchester: Pathe Newsrecl, 
Woman in a Dressing Gown, Bernadine (3). Trumper, 

. G., Rialto, Maidenhead Public relations, 
children’s club, No Sleep Till Dawn (3) 

WATSON, G. A., Gaumont, Guernsey: The One 
That Got Away. Watt, Miss L., Odeon, Coatbridge 
Night Passage. Whittaker, T., Savoy, Wolverhamp- 
ton: The Pajama Game Wilkins, T. B., Odeon, 
Kensington: The Joker is Wild Williams, M. 5&., 
A/M, Astoria, Brighton: Blood on the Moon 
Windsor, G. D., Cariton, Boscombe: Both Ends of 
the Candle. Wood, J. D.. Essoldo, Brighton: The 
Deerslayer Woodroffe, W. H., Cagito!, Barking 
The Birthday Present, Night of the Demon (2) 
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craftsmanship. Items obtained were a figure of 
a geisha girl worked in white silk, several tables 
with pearl shell designs, fishbone rickshaws with 
runners and passengers, plus several tea serviccs 
in finest china with silver inlay. 

With all these aids, plus 140 hours of his own 
time, Mr. Boarer built his teahouse, using battens, 
grass mats, cherry blossoms, cutout butterflies, 
art work and a 66-gallon tank of tropical 
fish. A concealed tape recorder played Oriental 
music, creating the correct atmosphere. 

Douglas G. Adams. of the Regal. Kirkaldy, 
achieved good coverage with this publicity for 
** Silk Stockings.” 

A thousand paper bags were overprinted and 
used by a bakery firm with their deliveries. These 
numbered bags featured an ad. block and invited 
recipients to watch the personal columns of the 
East Fife Press for a lucky number, the person 
producing the correctly numbered bag received 
A prize. 


Good Use 


Hosiery stockisis co-operated with displays, 
and good use was made of the Lux and Lustre 
Creme National tie-ups. The main dance hall 
featured a demonstration rock ‘n’ roll number, 
and plugged playdate. 

A “ Lovely Legs" competition was held at the 
ice rink, with prizes supplied by the rink. Here 
again credits were plugged over the PA system, 
with autographed portraits and glossy postcards 
being handed out to the skaters. 


RENTERS 
CAMPAIGNS 


I LIKE the idea MGM is using in its campaign 
books of selecting a “ key still’ for guidance in 
publicity. To date these have been well chosen 

For “ The Living Idol” the choice can make 
the basis of most channels of advertising, for 
the still has punch and atmosphere. 

For shop displays, MGM again has a selection 
of stills adaptable for various specialised uses. 
There are painting comtest block, serialisation, 
some good editorial and accompanying stercos 
and a poster 

The whole thing is just a little cluttered, but 
nevertheless it scores. 
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MANAGEMENT 


Here's A Way 
To Bring 
Them Back 


1 BELIEVE our industry is tending to face 
the fact of the television menace with too much of 
an attitude of hopeless despair. Surely, what 
we have to do now is to accept the fact that many 
people are staying at home for their evening 
entertainment, and to base our next moves on 
this assumption. 

The one bright spot on this particular horizon 
is the fact that the teenagers are simply not con- 
tent to stay at home every night of the week. 
They like to get out of the house of an evening, 
and what more natural place to go than the 
cinema? 

They do, indeed, form a very large percentage 
of our audiences today. 

A random list of recent pictures would confirm 
that our industry is aware of this trend, but I’m 
convinced that it would be fatal to gear the whole 
¢ our production to appealing to this audience 
aione. 

It will only be a matter of time before the 
older patrons start to come back to the cinema 
again, so it is essential that we continue to pro- 
duce films which cater for every taste. 

However, I do feel that there are a number of 
ways in which we could improve our appeal to 
a generally, and to the teenagers in particu- 
ar. We have on many occasions commented on 
the need for making the cinema a focal point 
for the activities of those we are anxious to 
please. 

This need has found expression in the installa- 
tion of FV sets in many foyers and cinema 
lounges, and in the mounting of exhibitions on a 
variety of subjects in cinemas all over the 
country. 

Coffee bars have been opened in cinemas and 
refreshments offered in order to get the youngsters 
gathering together within the orbit of the 
theatre. 

There is another field we have not ventured 


A COLUMBIA DISC IN NOSTALGIC MOOD 


ERIC JUPP and his orchestra on Columbia 


SX 1072 provide another slice of nostalgia 
this month, with such evergreens as “If I Had a 
Talking Picture of You,” “ Love Walked In,” 
* Let Me Call You Sweetheart,” “If You Were 
the Only Girl in the World ” and several others. 

All these fine oldies have been given a charm- 
ing face lift. Another disc, on Parlophone 
PMC1049, also features a number of old tunes, 
but again skilful arrangements give them all the 
charm of a first hearing. fe 

The songs include “* Moonlight Becomes You, 
“That Old Feeling,” “ Wrap Your Troubles in 
Dreams,” “Small Fry,” “Thanks for the 
Memory,” “ Something to Remember You By.” 

Buddy Bregman manages to distil a variety of 
moods from his music for the film “ Wild 
Party.” HMV CLP1154 is obviously one for the 
theatre, though the music may be just a little 
groovy for some managers. 

On MGM _ EP627 Kathryn Grayson and 
Howard Keel give us five melodies from the 
sound track of “Kiss Me Kate"; whilst on 
MGM EP628, Fred Astaire and Anita Ellis sing 
four tunes from “ Belle of New York.’ Both 


these records are very good general items for 
your library for they contain tunes that continue 
to be popular year in, year out. 

Now two records from “ The Golden Disc.” 
The first, on Decca 10977, has Terry Dene with 
the Malcolm Lockyer Group singing “ The 
Golden Age" and “C'mon and Be Loved ’— 
both tunes, I'm sure, destined for the hit parade. 
On HMV POP444, Les Hobeaux sing “* Dynamo” 
from the same film, backed by “* Two Ships.” 


Now for a number of discs, some suitable for 
cinema use, others for your own general collec- 
tion. ““Among My Souvenirs” (Brunswick 
OE9363-4) features AL Jolson singing eight of his 
best songs. For the addicts no recommendation 
is necessary; to the others, I would recommend 
another hearing with this great singer. 


“Club Durant” is on three Brunswick records 
(9360-1-2) and introduces various guests—Crosby, 
Hope, Eddie Cantor, Ethel Barrymore, Jolson. 
Sophie Tucker—all giving out with some real 
good oldies. 

“To Bali and Morocco” (Brunswick OE9353) 
has the great team of Crosby, Hope and Lamour 
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into, one I'm certain could prove most lucrative 
and at the same time provide a powerful means 
of bringing people back into the cinema, as a first 
Stage in persuading them to see the films. 

This is the sale of records at the theatre. Most 
of us know of the phenomenal! sales being marked 
up by the seamed, companies. 

Yet much of the popularity of the recording 
stars and their music has been sponsored and 
enhanced by the cinema, and it therefore seems 
right that we should become a part of this 
tremendous record industry. 

I realise the purist will say that we are here to 
show pictures, but I would remind him that unless 
we do something in addition to showing pictures, 
many of us won't be here to do even that in a 
year or two. 

The press have made great play with the theory 
that it is the profits from the sale of ice cream 
that keeps us going. That's all very well, but 
unless the persis come into the theatres, we 
won't even have them ealing ice cream, Jet alone 
seeing the movies. 


Likely 


Now, although one can scarcely expect patrons 
to come to the cinema simply to eat ice cream, 
1 think it’s highly likely that they would come 
into our cinemas to buy their records, if they 
knew we kept adequate stocks. 

And don’t forget that the cinema managers 
have all the material with which to boost sales— 
including the film in which the music appears. 

Special morning recitals could be held to give 
the teenagers a chance to hear hits from your 
current films—and then they could troop out 
into the fuyer and buy the self-same discs, at the 
very moment when they are most prone to spend- 
ing a bit of cash on their favourite recording stars. 

In visiting some cinemas recently I've been 
struck by the fact that many of them have ample 
room to accommodate really attractive record 
salons complete with booths, coffee counters and 
tables and chairs. 

And don’t forget—once you've got these people 
into your foyer (or wherever you place your re- 
cord department) they are faced—or should be— 
by powerful publicity in various media describ- 
ing the attractions of your latest programme. In 
other words, you have an excellent captive 
audience. 

I realise there are certain difficulties involved in 
the idea, but I should very much welcome the 
views of fellow managers on the value of this sort 


singing four hits from their films. It's amazing 
how little these songs date and how well the 
humour comes across. The “ Road” series set 
a superb standard in entertainment, and this disc 
is a fine reminder of top class cinema and of 
three great artists. 

Belafonte has recorded another tune from 
“Island in the Sun” on RCAJ035._ This is 
called ** Lead Man, Holler.” I like the flip-over 
better, called “ Haiti Cherie.” Lots of punch on 
oa side, and it shows Belafonte at the top of his 
‘orm. 

For general interval music items like the 
Columbia “ Party Pops” take some beating. 
DB4061 has Russ @onway singing a selection of 
popular old and new tunes with plenty of beat. 

Another “ pop,” this time instrumental. Bruns- 
wick OE9356 has Leroy Anderson conducting 
four of his own compositions. For the Silvester 
dichards, Columbia SEG7763, featuring some 
favourite quicksteps, shows the band to its best 
advantage. 

Norrie Paramor and his orchestra are another 
group producing music ideal for cinema use. On 
Columbia SEG7762 under the title “ Skyscraper 
Serenade’ the orchestra plays some pleasant 
arrangements of “Lullaby of Broadway,” 
“ Lullaby of Birdland,” “* Manhattan Serenade ” 
and “ Harlem Nocterne.” 

Apart from a possible aversion to vocals, I 
don’t think you will be disappointed with the 
Vera Lynn recording on Decca DFE6428, which 
features some of her most popular songs. Miss 
Lynn seems to be popular with most members of 
the family. 
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TRADE SHOW OFFERS—JANUARY, 1958 


Tit Reap. No. 
BABY FACE. NELSON wed .. F. 23077 
*BETRAYAL, Lb win ise. e. 23182, 
tBITTER VICTO F. 2 
BLOOD IS MY SHERITAGE F. 33129 
+tBRAVE ONE, THE F. 23188 


+}CHALLENGE THE WILD | 
*CHASE A CROOKED SHADOW 
CHICAGO CONFIDENTIAL 


tCOLD HEART, F. 23139 
+COWBOY F. 23155 
CRAIG KENNEDY INVESTI- _ F.. 23082 
GATES 
?CROOKED CIRCLE, THE F. 23135 
+DECISION AT SUNDOWN F. 23138 
DESIRE TAKES THE MEN F. 23161 
DESTINATION F. 23159 
DISC JOCKEY JAMBOREE F. 23151 
DOUBLE FRAUD F. 23081 
DUPED TILL DOOMSDAY ne 
+tENEMY BELOW, THE F. 23096 
TIESCAPADE IN JAPAN ... F. 23176 
{GHOST DIVER F. 23118 
GREEN-EYED BLONDE, THE F. 23152... 
GUN DUEL IN DURANGO ... F. 23106... 
*1GYPSY AND THE GENTLEMAN, _ Br./E. 23156 
*HAPPY IS THE BRIDE... Br./E. 23191 
HER CRIME WAS LOVE F. 23140 
tHIRED GUN, THE F. 23087 


+t ACCUSE! 
INVISIBLE BOY, THE 
IRON SHERIFF, THE 
tJAILHOUSE ROCK 
*t{LEGEND OF THE LOST 
cs WITH THEFEATHERS, 
LONELY WOMAN 
SLORD ROGUE 
*MAN WHO WOULDN'T TALK, 


THE 
MY GUN IS QUICK 
*tNAKED EARTH 


23163 
r./E, 23136 


23095 


mo gam mom mmm 
Nm 
ae 
% 


ttNIGHTS OF MONTMARTRE... F. 23162 
NO DOWN PAYMENT ... F. 23111 

SRE TOME EBM 
PATHER PANCHALI Br./E. 23171 


PICASSO MYSTERY, THE 


PORTLAND EXPOSE 
RAIDERS OF OLD CALIFORNIA 


RIDE BACK, THE 

tRODAN! _... res ns 
+{ROMMEL’S TREASURE 
+iSAYONARA 

SECRET OF TWO OCEANS, 


T 
*+SECRETS OF THE REEF 


mM it 
nN nN 
~ 
a 


23165 
SOAPBOX DERBY Br./E. 23099 
*SON OF A STRANGER Br./E. 23071 
STEPMOTHER, THE ... F. 23170... 
*TALE OF TWO CITIES, A Br./E. 23186 
TEENAGE FRANKENSTEIN F. 23128 

**TRUTH ABOUT WOMEN, THE —_—— 

*VIOLENT PLAYGROUND Br./E. 23114 


+WETBACKS 
WHEELS OF FATE 
WILD IS THE WIND 
wae PARTY, THE 
— FOR THE PROSECU- 


YOUNG GIRLS BEWARE 


“oman om 
N 
od 
x 
~ 


+GULLIVER'S TRAVELS F. 2617 
(CC) Excellent for Children. 
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F. 23065 _... 
Br./E. 23121 
fs 
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RUNNING CertiFi- LENGTH 


RENTER Time MINS. CATE (Fr.) STARS 
United Artists 82 A 7,478 Mickey Rooney 
United Artists 81 U 7,401 Philip Friend, 
Columbia 90 A 8,129 Richard Burton 
Anglo 69 x 6,254 Sandra Harrison 
Amalgamated Louise Lewis 
RKO Radio 94 U 8,490 Michel Ray 
Eros... 68 U 6,106 The Graham Family 
AB-Pathe a U 7,816 Richard Todd 
United Artists 72 A 6,548 Brian Keith 
Cala » ae U 9,326 Lutz Moik ... 
Hanna Rucker 
Columbia 90 U 8,139 Glenn Ford 
Anglo 49 U 4,485 Donald Woods 
Amalgamated 
British Lion- 72 U 6,471 John Smith. 
Republic 
Columbia 77 U 6,940 Randolph Scott 
Mayfair 83 x 7,470 Magali Noe! 
AB-Pathe 65 U 5,913 Preston Foster 
Warner 86 U 7,735. Freda Halloway 
Kay Medford 
Anglo 49 U 4,494 Donald Woods 
Amalgamated 
Contemporary 72 A 6,480 Rudolph Ulrich 
Wolfgang Kieling 
“~ Century- 97 U 8,758 Robert Mitchum ... 
Ox 
RKO Radio ... 92 U 8368 Teresa Wright . 
Cameron Mitchell 
a Century- 76 U 6,875 James Craig 
ox 
Warner ob ae A 6,401 Susan Oliver , 
United Artists 73 U 6,647 George Montgomery 
Rank i OF A 9,630 Melina Mercouri ... 
Keith Michell 
British Lion 84 U 7,621 lan Carmichael 
Janette Scott 
Gala 100 X 8,962 Eva Bartok 
Ivan Desny 
MGM 64 U 5.751 Rory Calhoun 
MGM 99 U 8,911 Jose Ferrer 
Anton Walbrook | 
MGM » U 8,307 Richard Eyer 
United Artists 72 U 6,579 Sterling Hayden 
MGM 4 97 A 8,687 Elvis Presley 
Judy Tyler 
United Artists 107 A 9,757 John Wayne 
Sophia Loren 
Contemporary 80 U 7,200 Ts’Ai Yuan-Yuan 
Shu Shih 
Orb ... 70 A 6,308 Ingrid Bergm 
Curzon “a we A 8,550 Jean-Claude | Peel 
British Lion 97 U 8,750 Anna Neagle 
Anthony Quayle 
United Artists 90 A 8,171 Robert Bray 
- * Century- 95 A 8,640 Juliette Greco 
Ox 
Curzon 90 A 8,100 Jean-Marc Thibault 
Louis Seigner 
20th Century- 100 x 9,089 Joanne Woodward 
‘Ox 
AB-Pathe 56 U 5,098 Hugh Corcoran 
Columbia 107 U 9,799 Frank Sinatra 
Rita Hayworth 
Curzon 115 U 10,500 Kanu 
eroeamngaye 
Films de France 75 U 6,892 Pablo Picasso ; 
AB-Pathe 69 A 6,249 Edward Binns 
British Lion- 73 U 6,533 Jim Davis .. 
Republic Arleen Whelan 
United Artists 79 U 7,171 Anthony Quinn 
RKO Radio ... 73 x 6,532 Kenji Sawara 
RKO Radio ... 9%4 U 8,491 Dawn Addams 
Warner 146 U 13,231 =Marlon Brando 
Gala 102 U 9,184 I. Viadimirov 
S. Strolyarov 
British Lion ... 72 U 6,522 Commentary by 
Joseph Julian 
British Lion- oF U 5,765 Michael Crawford.. 
CFF Keith Davis 
United Artists 68 A 6,131 James Kenny 
Mondial . 105 x 9,450 Emma Penella ‘ 
approx. Enrique a 
Rank ... 117 U 10,530 Dirk Boga : 
Dorothy rutin 
Anglo 68 x 6,134 Whit Bissell 
Amalgamated 
British Lion ... 107 A 9,621 Laurence Harvey ... 
Diane Cilento 
Rank 90 A 9,709 Stanley Baker 
Anne Heywood 
Monarch- 78 U 7,028  Lioyd Bridges 
British Lion 
Curzon 90 U 8,100 Jean Servais 
Pierre Mondy 
Paramount 115 A 10,300 Anna Magnani, 
United Artists 76 x 6.991 Anthony Quinn 
United Artists 114 U 10,436 Tyrone Power 
Marlene Dietrich 
Miracle 91 x 8,162 Antonella Lualdi ... 
Robert Hossein 
REISSUE 
Orb 75 U 6,750 ——-— 


(C) Suitable for Children. 


(NC) Not for Children. 


* British Quota Picture. 


“ KINe 
Box-Orrice ANGLE Review 
ry good ** double bill " (NC) oe Jam. 
Reliable British ** — (C)... Jan. 2 
Ticklish booking (C int, oa oe 
Good gimmick © t double bin" (NC) .. Jan. 16 
Excellent general booking .; Jan. #0 
Useful ** support ** (CC) 7" Jan. 2 
Excellent British thriller (C)_ ... Jan. 9 
Reliable tough joint “‘programmer’’ (NC) Jan. 9 
Admirable out-of-ruck offering for Jan. 9 
specialised audiences (C) 
Excellent ‘* horse opera *’ (C) Jan. 23 
Very moderate ** second ** (C)... Jan. 9 
Good ** second ** (C) Jan. 23 
Very good western (C) .. Jan. 23 
Poor lised audience booking (NC) Jan. 16 
Reliable ‘* support *’ (C) Jan. 9 
Very good ‘‘novelty”’ booking (CC) Jan. 23 
Very moderate ** second "* (C)... Jan. 9 
— specialised audience offering Jan. 23 
Outstanding war fare (C) Jan. 9 
Very good popular booking (CC) Jan. 3 
Good ** programmer ** (C) Jan. 16 
Reliable ‘* support *’ (NC) Jan. 16 
Good ** second ** (C) Jan. 16 
Excellent British booking (C) . Jan. 16 
Excellent British light booking (C) Jan. 9 
Sound specialised audience booking (NC) Jan. 16 
Very good ** second *’ (C) ° Jan. 2 
British star and title booking, mainly Jan. 
for better-class halls (C) 
Moderate novelty ** programmer ** (C) Jan, 9 
Good ** second ** (C) Jan. 16 
Cast-iron star booking for the masses Jan. 9 
and teenagers (C) 
First-rate star escapist fare (C) Jan. 23 
— specialised audience booking Jan. 16 
Cc) 
Moderate star booking (C Jan. 23 
First-class foreign cokiee (NC) . Jan. 23 
average British star booking (C) Jan. 23 
Reliable “* thick ear "’ (NC)... Jan. 9 
Very good British booking (C)... Jan. 30 
Good adult ‘* programmer "* (NC) Jan. 23 
Very good adult fare (NC) Jan. 9 
Good ** second ** (CC) Jan. 30 
Excellent popular booking (C).. Jan. 9 
Excellent special-audience booking (CC) Jan. 2 
ome. piece for lovers of modern Jan. 23 
art ( 
Good ** second "’(C) ... Jan. 23 
So-so “* support "’ (C) ... Jan. 16 
Useful ** double bill *’ (C) aia Jan. 9 
i stunt booking (NC) ... Jan. 16 
Very good ** programmer "’ di Jan. 30 
Excellent general booking (C).. ae | 
Grand fare for the “* ni "(CC) Jan. 2 
Geod ** second *’ (CC) .. Jan. 23 
—_ children’s matinee booking Jan. 9% 
(Cc 
Ticklion quota (NC) , Jan. 2 
Good specialised hall proposition (NC) Jan. 2 
Outstanding British star and title book- Jan. 30 
ing (CC) 
Box-office title X certificate hokum (NC) Jan. 16 
Capital British light booking (C) Jan. #0 
Outstanding British booking (C) Jan. 9 
Good ** double bill ** (C) Jan. 9 
Sound booking for thoughtful audiences Jan. 30 
(C) 
First-rate gexeral booking (C) Jan. 
Doubtf ing (NC) én Jan. 16 
Infallible money-spinner (C) Jan. 16 
Corties eteeeetion ie teagh “ert “and Jan. 2 
commercial houses (N 
Very good general booking (CC) Jan. #0 
+ In Colour. t Wide Screen. 


33 


RELEASt 
Date 


Floatir 8 
Floating 


Feb. 10 
Floating 


Feb. 10 


Feb. 3 
Not Fixed 


Floating 
Not Fixed 
Feb. 17 
Feb. 16 
Not Fixed 


Floating 


Feb. 3 
Not Fixed 


Not Fixed 
Floatin 
Feb. 1 
Mar. 3 
Not Fixed 
Not Fixed 
Not Fixed 
Feb. 10 


Floating 
Feb. 24 


Not Fixed 
Not Pixed 


Not Fixed 
Mar, 3 


Not Fixed 
Not Fixed 


Feb. 17 
Mar. 10 


Floating 
Floating 
Mar. 10 
April 7 
Floating 
Not Fixed 
Not Fixed 


Mar. 3 
Not Pixed 


Mar. 17 
Feb. 3 
Feb. 17 
April 7 
Jan. 13 
Not Fixed 
Mar. 24 
Floating 
Feb. 24 


June 9 


April 7 


atts 


at 
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NORTH STAFFS 


The Bernstein Plan 


A MATTER OF URGENCY 


UNANIMOUS support was given to the Bernstein Plan for controlling 
films on television at a special meeting of the North Staffordshire branch 


CEA called to discuss the subject 

Following a report by general coun- 
cil delegate Ald. G. L. Barber the 
meeting asked the secretary to write | 
to the general secretary saying the 
branch had always been opposed to 
films being shown on television, and 
stressing the need for urgency in get- 
ting the scheme started. 

Permission was received from the 
Newcastle-under-Lyme Council for 
cinemas in the borough to be opened 


on Good Friday, April 4—on condi- 
tion that cinemas open at 4.30 p.m 
and close at 10.30 p.m., and show 
only U films on this date 

The following were appointed the 
branch entertainments tax sub-committe 

Waterhouse, L. Myatt, Ald. Barber 

and R. V. Crome 

It was agreed that the secretary should 
ask local MPs to receive a deputation 
from the sub-committee, when exhibitors 
Jifficulties and the need for abolition of 
the tax could be discussed 

It was suggested that meetings could be 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Tues., Mar. 4 10.30 Leicester Sq 
Theatre 
Wed., « 5 10.30 Leics Sq. Theatre 
5 2.00 Academy, Oxford 
Street 
Thur 6 10.30 Rialto 
6 10.30 Own 
& 2.30 
$ 6 2.30 Renown Theatre 
Fri 7 12.50 Cinephone, 
Oxford Street 
7 12.50 Cinephone, 
Oxford Street 
Tues., 4 10.30 West End 
Thur., 6 10.30 West End 
Tues., 4 10.45 Capitol 
Tues., 4 10.30 La Scala 
Fri., 7 10.30 New Savoy 
Tues., 4 10.45 Odeon 
Wed., 5 10.30 Odeon 
Tues 4 10.30 Odeon 
Thur., 6 10.30 Odeon 
Tues 4 10.45 Theatre Royal 
; 4 10.30 Gaumont 
Wed 5 10.45 Theatre Royal 
5 10.45 Odeon 
Fri 7 10.45 Odeon 
Tues 4 10.30 Odeon 
Fri 7 10.30 Odeon 
Thur., 6 10.30 Odeon 
7 10.30 Odeon 


Fri., 


ted 


more conveniently arranged if held at 
| Westminster 
A proposition thai the branch should 
make an application for earlier opening 
times on Sundays was defeated on a show 
of hands by seven votes to six 


Fox Promotion Is 
Under Way 


A PROMOTION 


campaign to 
launch 20th-Fox’s “Sing, Boy, 
Sing,” which opens at the Rialto, 
Coventry Street, today (Thursday) is 
well under way. 

A national “Sing, Boy, Sing” 
contest will be backed by editorial 
notices, trailers and posters for 
record dealers and newsagents. 

Twelve late-night previews in 


advance of the film's local playdate 
are being arranged for the provinces. 


LONDON 


Rooney 


Innocent Sinners 
The Unvanquished 


Gift of Love 
The Safecracker 


The Width of the Pavement 
Isle of Lavant 


Street of Shame 


BIRMINGHAM 
The Silent Enemy 


Paris Holiday 
CARDIFF 

Paris Holiday 
GLASGOW 


Paris Holiday 
The Silent Enemy 


LEEDS 


Paris Holiday 
The Silent Enemy 


LIVERPOOL 
Paris Holiday 
The Silent Enemy 


MANCHESTER 
Teenage Delinquents 
The Brave One 
The Strange World of Planet X 
The Silent Enemy 


Paris Holiday 


NEWCASTLE 
The Silent Enemy 


Paris Holiday 


SHEFFIELD 
The Silent Enemy 


Paris Holiday 


1 Great Br 


tain and Published by ODHAMS | PRESS LTD., 
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“Paris Holiday’ 
Trade Show 


STARRING Bob Hope, Fernandel, 
Anita Ekberg and Martha Hyer, 
‘Paris Holiday,” a combination of | 
hilarious misadventures, will be trade | 
shown by United Artists at the Lon- 
don Pavilion on Friday, February 28, 


at 11.15 a.m. 1 
Produced by Bob Hope, “ Paris 
Holiday is a Tolda Productions 


| 
| 
| 
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SITUATIONS VACANT 9d. per word 
| ATIONS 4. ws ow 
' ANCIAL -lie «2 

FOR SALE & rae v ” 

- a ” 


Caps. 24. per word extra. Box Nos. 1/- extra. 
All Classified Advertisements = be 
prepaid (except approved accoun 


Kinematograph Weekly, 96-98, ya ‘acre, 
London, W.C.2. 
Telephone : TEMple Bar 2468. Ext. 271 


LL TE Se 


presentation in Technirama and Tech- | 


directed by Gerd Oswald. 


nicolor, 


Double X Bill 


From Eros 


EROS will shortly release an X 
| certificate double bill—‘* The Strange 
World of Planet X” and “ Teenage 
Delinquents.” 

The Strange World of Planet X”’ 
is based on a_ science-fiction TV 
serial and stars Forrest Tucker and 
French actress Gaby Andre. “ Teen- 
age Delinquents "—described as “a 
drama of youth in revolt’ 
a newcomer, Robert Vaughn. 


Rank John Gregson U 

Rank . Flora Robson U 

Contemporary —_—- U 

20th Century- Lauren Bacall 
Fox 

MGM Ray Milland U 

Miracle Danik Patisson . xX 

Miracle --—-= 

Gala Machiko Kyo x 

British Lion- Laurence Harvey 
Independent 

United Artists Bob Hope 

United Artists Bob Hope U 

United Artists Bob Hope U 

British Lion- Laurence Harvey U 
Independent 

United Artists Bob Hope ae 

British Lion- Laurence Harvey U 
Independent 

United Artists Bob Hope ' U 

British Lion- Laurence Harvey U 
Independent 

Eros .. Robert Vaughn x 

RKO Radio Michel Ray U 

Eros .. Forrest Tucker x 

British Lion- Laurence Harvey U 
Independent 

United Artists Bob Hope U 

British Lion- Laurence Harvey U 
Independent 

United Artists Bob Hope U 

British Lion- Laurence Harvey U 
Independent 

United Artists Bob Hope U 


FINANCIAL 


EXHIBITOR retiring, desires contact 
young married couple, active management 
cinema business, partnership offered for 
small capital investment, attractive accom- 
modation, excellent profits.—O., Box 820, 


Kinematograph Weekly 


| quired at 124 per cent. 


*"—features | 


| newsreel 


£7,500 re- 
: for half-interest 
in prosperous cinema business; valuable 
freehold property; audited accounts show- 
ing steady takings, excellent profits.—P 
Box 821, Kinematograph Weekly. 


SOUND capital investment, 


SITUATIONS VACANT 


Film Editor 
REQUIRED 


Film Editor required for SOUTH 
AFRICAN COMPANY in JOHANNESBURG. 
Knowledge of editing high-class 
documentary films essential. Salary 
commensurate with experience. Pen- 


sion Fund. Write enclosing copies 
of references to 


T., BOX 825, KINEMATOGRAPH WEEKLY 


Film Cameraman 
REQUIRED 


Cameraman required for SOUTH 
AFRICAN COMPANY in JOHANNESBURG, 
Knowledge of photographing high- 
class documentary films, and studio 
lighting, essential. Salary commen- 
surate with experience. Pension 
Fund. Write enclosing copies of 
references to: 


U., BOX 826, KINEMATOGRAPH WEEKLY 


SCOTTISH Television, 


Ltd., require a 
Film Processor 


with wide experience of 
and documentary cine-photo- 
Applications, in writing, giving 
particulars to: Scottish Television, 


graphy 
fullest 


| Ltd., Theatre Royal, Glasgow, C.2 


MANAGER, under 40, required 
Regal Cinema, Stowmarket. Apply. 
giving details of experience and references, 
to V.E.H. Cinemas, 45, Dereham Road, 
Norwich 


FILM Library 


for 


Assistant (female) re- 


| quired for Television Department of West 


End Advertising Agency. Five-day week 
Good prospects of advancement Must 
be experienced typist, aged 21-25 years 
Send details of past experience to S., Box 
824. Kinematograph Weekly 

MANAGER required for the Plaza 
Cinema, Romsey, Hants. Apply, in 
writing, giving details of experience. etc., 
to G. Bravery, Regent Theatre, Poole, 
Dorset 

EXPERIENCED Chief and Second re- 
quired. “A” theatre —Apply, Savoy 
Cinema, Hayes. Phone 1480. 


Long Acre, London, W.C.2. 


a 
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SITUATIONS VACANT (contd.) 


SHOWMAN required for very impor- 
tant first-run cinema in East Lancs, pre- 
ferably with live experience; must be good 
exploiteer and between 25 and 35 years 
of age; excellent remuneration and com- 
mission. Apply, in writing, giving qualifi- 
cations, age and all details to General 
Manager, Theatre Royal, Peter Street, 
Manchester 


BBC requires Assistant Film Editor, 
Television News, News Division. General 
knowledge of film cutting procedure at 
all stages, and ability to handle nega- 
tive film, both 16-mm. and 35-mm. essen- 
tial Knowledge of picture assembly and 
ability to assist in laying music and effects | 
track an advantage. Duties involve shift 
work. “Based Alexandra Palace. Salary 
£675 (possibly higher if qualifications ex- 
ceptional), rising by five annual incre- 
ments to £885 p.a. max Requests for 
application forms (enclosing addressed 
envelope and quoting reference G.532 
K.W.) should reach Appointments Officer, 


Broadcasting House, London, W.1, within 
five days 
MANAGER required at Grand Ball- 


Duties include cinema 
relief management. Flat available at Ball- 
room. Excellent prospects.—Send full 
details to E. K. Deeming, Rex Cinema, 
Coalville, Leics 


room, Coalville 


CHIEF Projectionists required for North 
Staffs and Derbyshire areas. Top wages 
No Sundays.—Write for interview, giving 
details of experience, etc., to Buxton and 
High Peak Entertainments, High Street, 
Leek, Staffs 


SITUATIONS WANTED 


THIRTY years’ all-in management ex- 
perience in London and provinces. Single 
Go anywhere Phone: Erdington 5308 
5. Hillaries Road, Erdington, Birming- 
ham 

REPRESENTATIVE or 
required by young cinema manager. age 
24, single; own car, some sub-standard 
projection and camera experience, any- 


outside position 


thing considered —-M., Box 818, Kine- 
matograph Weekly 
MANAGER, SINGLE, TRAVEL, 


BONDED, NOW WORKING LONDON, 
DESIRES CHANGE —L., BOX 817, 
KINEMATOGRAPH WEEKLY 


CHIEF Projectionist _ seeks position in 
country hall excellent references all 
letters answered immediately —R., 
823, Kinematograph Weekly 


TOP GRADE MANAGER (30 YEARS’ 
EXPERIENCE), LIFE MEMBER 

KINE.’ SHOWMAN, AGE 46, 
PRESENT APPOINTMENT 
RESIDENT NORTH LONDON, DE. 
SIRES CHANGE.—R., BOX 829, KINE- 
MATOGRAPH WEEKLY 


FOR SALE & WANTED 


‘£10 CASH for your old Ernemann II, | 
Ill, Ernon IV Mechanism only in any 
condition; £25 for Ernemann IV and V.— 


Reply, W., Box 803, Kinematograph 
Weekly 

HIGH Definition Stableford Metalised 
Screen, 46 ft. x 19 ft. Splayed top, com- 
plete with tubular steel frame Can be 
viewed by appointment .—Purchasing 
Agent, Technicolor, Ltd., Bath Road, | 


Harmondsworth, West Drayton, Middx 


FOR sale, £400. complete Equipment | 
and Furnishings of 16-mm. static cinema, 
comprising: two Bell and Howell 621 | 
Sound Projectors with sound /light change- | 
over unit, Dimmers, two Record Players, 
Satin Curtains and Track. two Screens 
(one beaded), Footlights, Trickle Charger 
unit, four Gas Radiators, 160 Tip-up 
Seats.—X., Box 828, Kinematograph 
Weekly 
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Recent Sales by 


AUCTION and PRIVATE TREATY 


included 
CALNE, WILTS. — The Palace 
LLANDUDNO — The Princes 
BOLTON — The Palladium 
HANWELL — The Tudor 
COLLIER ROW, ROMFORD — The Rex 
STROOD, KENT — The Wardona 
NEW CROSS, LONDON, S.E. — The Empire 


THORNTON HEATH, SURREY 
SNODLAND, KENT 


WALHAM GREEN, LONDON. S.W. — 


SWANSCOMBE, KENT 
HARPENDEN, HERTS 
NORTHFLEET, KENT 
CARDIFF 


— The Pavilion 
— The Wardona 
The Broadway 
— The Wardona 
— The Regent 

— The Wardona 
— The Coronet 


WANTED 


Cinemas and Theatres in all parts of the Country. Principals and others 
are invited to communicate in confidence to 


HARRIS & 


MESSRS. 


GILLOW 


93/95 WARDOUR STREET, LONDON, W.1 


Telephone: GERrard 2504 (10 lines) 


Telegrams: Faddist, London 


CINEMAS FOR SALE 


TAX exempt, solo situation, freehold, 
luxury flat; also attractive subsidiary 
business; consistent takings, profits £3,000; 
situate N.E. Scotland; offers invited; 
mortgage facilities available; would con- 
sider partnership —N., Box 819, Kine- 
matograph Weckly 

CINEMA, Ireland 
£3,000 Several 
Cinema Agent, 


“Annual profits over 
others, Bovilsky, 
34, Batson Street, Glasgow 


CINEMAS WANTED 


CINEMA 
Walters, 35, 
Nottingham 

CINEMA wanted to 
concern.—Q., Box 822, 
Weekly 
-_ 


wanted. —Small, lease 
Abbey Road, West Bridgford, 


lease by private 
Kinematograph 


POSTERS 


POSTERS! Samples, 
Poster and Display Artists, 106, Upper 
Parliament Street, Nottingham 
——— 


PREMISES TO LET 


SMALL London Studio to let.—W., 
Box 827, Kinematograph Weekly 


quotations free 


FOR SALE 


35mm Morigraf hand camera, turret 
| 3 lenses, 6 magazines, 200 


THEATRE 


SEATS 


£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4 MOU 5241/2 


“EVEREST 


Tip-UP CHAIRS 


CARPET?: 
& REN 


OV ATIONS 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


REBUILT CHAIRS 


like 


NEW CHAIRS 


CONSULT 


The Largest Seating 
Renovators in Great Britain 
SEATING + CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 


102 BRIGHTON ROAD, LONDON, N.16 
CLissold 6617/8. Managing Director : Gerald LEVENSON 


BARGAIN of the WEEK 


SAVE f£££££0"s on ACCESSORIES. I have 
very pn hn stocks of almost every cinema 
> spools, rewinders, splicers, film 
a, "fim waste bins, lamps, fire ex- 
tinguishers, ete., mostly new and offered at up 
to 75%, off manufacturers’ prices. Money 
k i with pleasure. 
C.W.0. only, refunded if goods returned within 14 
days of receipt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel. : Atherstone 3210/3202 


g ec, a 


A few shillings spent 
on a 


| CLASSIFIED 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop: Frederick CG. Palmer Ltd) 


89 WARDOUR STREET, LONDON, W.1. 


° GERrard 4796 and 6143 


ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 


Send your "Smalls” today! 


305-7 UPPER STREET, LONDON, N.1 


ONE : CANONBURY 9401-2 


CHANGE 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE - 


TO CLASSIC 


NO CAPITAL OUTLAY 


Pree 
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o> 


. 


AA 


fglantuttic- 


The wildest flights of fancy become fact in the 
wonderful dream-world that the cinema can create. 

Giving substance to the gossamer wings of 
imagination, film is an indispensable ally in making 
the illusion so perfect that it becomes reality. 

Vital, therefore, that the film itself should be of 
flawless quality, capable of capturing every subtle 
tone gradation and detail so that the screened 
picture will convey convincing realism. 

It is natural that the first choice of the industry 
should be * Eastman’ film made by Kodak. Every 
foot of ‘ Eastman’ film carries the reputation of the 
world’s leading manufacturers of film for over 
sixty years. 


made by 


\ 
\ 


\ 


FOR SIXTY YEARS THE OVERWHELMING CHOICE 


Eastman’ is a trade-mark 


